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This document provides information on the academic content covered throughout the course, including
details regarding modules, component subjects, and assessment formats and weightings.

The course is delivered on our campus at Peckham in Southeast London.

No document can answer every question - Student Services, academic staff and a range of external
support services are here to help you if you need them.

A full list of staff can be found at: https://www.mountview.org.uk/about/people/staff/

If you need the information in a different format, such as Braille or large print, please contact Amy Barber,
Student Welfare Manager (020 8826 9215, amybarber@mountview.org.uk). To help us respond
promptly, please be as specific as you can about what you need.

This document was completed in June 2025 and the information presented is correct as of this date.

» UNIVERSITY OF EAST ANGLIA
Norwich, Norfolk

NR4 7TJ

01603 456161

www.uea.ac.uk

» MOUNTVIEW

120 Peckham Hill Street
London

SE155JT

0208881 2201
www.mountview.org.uk
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Richard Bates 50 500 MA
& Nicholas Chave (250 guided; 250 independent) MFA
» MODULE AIMS

The principal aim of this module is to secure students’ music leadership skills and synthesise them into
a consistent, effective, and rigorous practice. Students will build a solid technical foundation in baton
conducting and conducting from the keyboard, supported by training in music leadership and an
effective and concise rehearsal technique. The acquisition of skills is culminated by a summative music
direction assessment, comprising a student-led performance which synergises music direction,
conducting, and leadership skills.

» MODULE INDICATIVE CONTENT

In this module, students should expect to learn through a blend of group conducting classes and
individual assistantships. Students will study techniques and skills of baton conducting and conducting
from the keyboard. Through group conducting classes where, under tutorial supervision, students will
lead a group of their peers in an ensemble rehearsal, and practical assistantships in rehearsal processes
working alongside professional music directors, they will consolidate technical music leadership skills
and learn from the sophisticated and highly refined rehearsal techniques of experienced practitioners.

» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:
1. Demonstrate advanced technique in baton conducting and conducting from the keyboard.
2. Develop sophisticated strategies for rehearsal and process-led situations.

3. Communicate an advanced and fully integrated musical vision and a sophisticated plan for its
implementation.

4. Evaluate complex interlocking approaches to the role of Assistant Music Director in its diverse

forms.
» COMPONENTS
Music Direction 60% 1,2,3
Assistantship 40% 2,4

» COMPONENT 1 - MUSIC DIRECTION

Indicative Content

In this component, students should expect to learn through group study classes. Students will begin by
studying the fundamentals of conducting technique - using baton and from the keyboard - where they
will examine their existing practice, reflect upon its strengths and weaknesses, amend and improve
technique. These classes will use repertoire to build clear verbal and gestural communication, as well as
developing skills in techniques to lead music rehearsals clearly and concisely, and with empathy for other
performers. The concept of students conducting each other as an ‘orchestra’ of keyboards reduces
performance anxiety and highlights the importance of the music leader as a collaborator. This will
culminate in a student music-led performance.
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Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop a highly coherent and nuanced approach to gestural communication to lead a music
performance or rehearsal.

2. Critically analyse and synthesise musical approaches and express them with clarity.

Synergise to a high standard the disciplines of keyboard playing and conducting, as evidenced
by proficiency in leading a musical ensemble while playing a keyboard part of their own.

4. Demonstrate an advanced rehearsal technique, which is entirely consistent, adaptable, and
evidences empathetic music leadership.

Assessment
60% Continuous assessment of classwork. 40% Summative music direction assessment.

Formative Assessment

Students will co-design and prepare a pitch presentation and performance for a new jukebox musical in
collaboration with musical theatre performance students. This will be fed back on by a senior industry
figure and will support students’ integration of skills towards their summative music direction
assessment.

Summative Assessment

Students will musically direct and conduct a rehearsal with a blend of student and professional players
and singers, culminating in a performance, lasting 30 minutes. The repertoire will be determined by the
module leaders and assigned to students accordingly.

» COMPONENT 2 - ASSISTANTSHIP

Indicative Content

In this component, students should expect to take on the role of Assistant Music Director to an
experienced professional music leader on in-house and/or public productions, as assigned by the
module leadership. Duties may include: playing for rehearsals; arranging for singers and
instrumentalists; facilitating the deployment of music technology; and leading in the rehearsal room at
the discretion of the professional music director.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Critically analyse, synthesise, and implement detailed preparation of a musical score, both in
realisation at the piano, and advanced knowledge of the work.

2. Effectively synergise the diverse skillset called upon in the role of Assistant Music Director.

Demonstrate a professional standard of conduct and approach to the role.

Assessment
100% Continuous assessment of contribution to process.

» ASSESSMENT STRATEGY & CRITERIA

Continuous Assessment

Students will be assessed based on the learning outcomes for each component and on the continuous
assessment criteria detailed in this document.

Summative Assessment
Students will be assessed on the learning outcomes of the relevant component and on the following
criteria:



Component 1

High Distinction
(80% - 100%)

Distinction
(70% - 79%)

Merit
(60% - 69%)

Pass
(50% - 59%)

Fail
(0% - 49%)

MOUNTVIEW

Music Direction
(Summative Music Direction Assessment)

Student work is at an exceptional standard, demonstrating the following qualities:

Qutstanding clarity of gestural communication in their music leadership and conducting.
Brilliant employment of verbal communication to fully realise musical vision with an
empathetic style of verbal communication that brings other musicians along with the vision.
Authoritatively synergise conducting and music leadership while completely realising the
music director’s keyboard part with nuance and sopbhistication.

Exemplary rehearsal technique, which is innovative, adaptable, and empathetic to the needs
of music as well as the musicians.

Student work is at an excellent standard, demonstrating the following qualities:

Adept employment of gestural communication in their music leadership and conducting.
Sophisticated use of verbal communication to fully realise musical vision with a style of verbal
communication that responds to the needs of the players as much as of the musical material.
Rigorously synergise conducting and music leadership skills while fully realising a music
director’s keyboard part to an excellent standard.

Highly developed rehearsal technique, which is accomplished, inventive, and perceptive of
the musical contributions being made by other musicians.

Student work is at a high standard, demonstrating the following qualities:

Skilful use of gestural communication in their music leadership and conducting.

Thoughtful use of verbal communication to realise a musical vision for the work the student
is conducting.

Proficient and assured performance of the music director’s keyboard part while also leading
other musicians effectively.

Convincing and complete rehearsal technique which accurately communicates the music
vision for the work in a confident and coherent manner.

Student work is at a satisfactory standard, demonstrating the following qualities:

Fair use of gestural communication and competent beat patterns in their conducting.
Faltering but adequate use of verbal communication to create a functional ensemble
performance.

Basic realisation of the music director’s keyboard part while leading other musicians through
conducting.

Sufficient rehearsal technique to be able to communicate the basic musical shape of the
work being music directed, and achieve its realisation through performance.

Student work is at an unsatisfactory standard, demonstrating the following qualities:

Inconsistent and clumsy use of gestural communication in their music leadership and
conducting.

Simplistic and indistinct use of verbal communication to realise the musical work.
Inaccurate and faltering performance of the music director's keyboard part while leading
other musicians.

Imprecise and disorderly rehearsal technique which poorly communicates the text of the
musical score and the music director’s vision for it.

» MODULE LEARNING MATERIALS
Church, J. (2015). Music Direction For The Stage: A View From The Podium. Oxford University Press
Gazard, P.(2012). How to Create a Successful Music Ensemble. Rhinegold Education

Laster, J.H. (2002). So You're The New Musical Director. Scarecrow Press

McElheren, B. (2005). Conducting Techniques for Beginners and Professionals. Oxford University Press
Morley, S.(2012). The Musical Director’s Handbook. New Generation Publishing
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Richard Bates 20 200 MA
& Nicholas Chave (40 guided; 160 independent) MFA
» MODULE AIMS

This module aims to provide students with a solid process-led piano technique, an understanding of its
practical application to musical theatre, as well as a clear and effective methodology for personal
instrumental practice. Through the study of an interconnected set of technical models, students will learn
through practical embodiment playing repertoire, focusing on consistency, accuracy, and efficient
practice methodology.

» MODULE INDICATIVE CONTENT

In this module, students should expect to learn through a blend of individual and group classes. These
will reflect on students’ existing practice, and how it can be supported by improved technique and with
additional skills. With extensive study of a diverse range of repertoire, focus will be placed on the
realisation of musical theatre scores at the piano, as well as the required rudiments for effective and
accurate sight reading.

» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:

1. Demonstrate an advanced, sophisticated, and process-led piano technique combining the key
features of posture at the piano, good alignment and release of non-playing fingers.

2. Sight read to a high degree of accuracy, stylistic interpretation, with appropriate tempo and
observance of musical markings.

3. Realise pre-prepared musical theatre piano parts to a professional standard and effectively reflect
orchestrated material at the piano, inclusive of composer’s marked intentions.

4. Integrate research-informed practices to develop a sophisticated knowledge of all key musical
theatre repertoire periods and styles, implementing this learning in pianistic interpretation.

» COMPONENTS
Piano Study 60% 1,2,3
Musical Theatre Repertoire 40% 3,4

» COMPONENT 1 - PIANO STUDY

Indicative Content

In this component, students should expect to critically reflect on their existing piano technique through
individual and group classes, with focus on: healthy posture at the piano to sustain long hours spent at
the keyboard; good alignment of the wrist and forearm; and the release of non-playing fingers to support
tension-free, muscular playing. Individual classes will focus on pure elements of technique and their
efficient implementation; while group classes will enable students to develop sight-reading skills, and
reflect peer to peer supported by tutor feedback, thereby building a critical lens to reflect on their own
broader practice.
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Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate a consistently healthy and considered posture at the piano which supports release
of tension while playing as well as the avoidance of injury.

2. Critically reflect on their own forearm and wrist alignment to keyboard, with agency to implement
solutions to alignment challenges posed by repertoire, thereby releasing the non-playing fingers
to alleviate tension from the arm and wrist, supporting accurate, even, and consistent playing.

3. Achieve a consistent and fluent realisation of sight-read materials at the keyboard.

Assessment
70% Continuous assessment of classwork. 30% Summative piano assessment.

Summative Assessment
Students will present material set by the module leaders, encompassing a prepared piano realisation of
a musical theatre piece, a sight-reading exercise, and a performance with a click track.

» COMPONENT 2 - MUSICAL THEATRE REPERTOIRE

Indicative Content

In this component, students will establish and develop their knowledge of musical theatre repertoire and
its practical application through a series of group classes. This will take the form of contextual study and
the practical realisation of the work of significant composers and writing teams and their oeuvre.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Correctly identify musical theatre works from their compositional and vocal styles.

2. Evidence a comprehensive knowledge of a diverse range of theatre composers and writing
teams from the full scope of musical theatre history.

3. Demonstrate effective realisations of composers’ musical idioms and intentions through
successful application of piano techniques to appropriate repertoire.

Assessment
100% Continuous assessment of classwork.

» ASSESSMENT STRATEGY & CRITERIA

Continuous Assessment

Students will be assessed based on the learning outcomes for each component and on the continuous
assessment criteria detailed in this document.

Summative Assessment
Students will be assessed on the learning outcomes of the relevant component and on the following
criteria:

Component 1 Piano Study
(Summative Piano Assessment)
High Distinction Student work is at an exceptional standard, demonstrating the following qualities:
(80% - 100%) - An outstanding understanding of their physical and postural relationship to the keyboard

when playing, demonstrating complete release of tension enabling exemplary accuracy and
control of tone.

- Aninnovative and incisive application of playing technique to repertoire, with authoritative
use of alignment, arm weight, and the release of non-playing fingers to achieve volume and
tone.

- An outstanding level of fluency and accuracy when sight reading music, with brilliant and
incisive interpretative qualities.
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Distinction Student work is at an excellent standard, demonstrating the following qualities:

(70% - 79%) - Adeveloped understanding of their physical and postural relationship to the keyboard when
playing, demonstrating release of tension enabling adept accuracy and sophisticated
control of tone.

- An accomplished application of playing techniques to repertoire, with robust use of
alignment, arm weight, and the release of non-playing fingers to achieve volume and tone.

- An excellent level of fluency and accuracy when sight reading music, with distinctive and
perceptive interpretative qualities.

Merit Student work is at a high standard, demonstrating the following qualities:

(60% - 69%) - Acomprehensive understanding of their physical and postural relationship to the keyboard
when playing, demonstrating very good release of tension enabling consistently secure
accuracy and control of tone.

- An effective and assured application of playing techniques to repertoire, with complete use
of alignment, arm weight, and the release of non-playing fingers to achieve volume and
tone.

- A confident level of fluency and accuracy when sight reading music, with appropriate and
imaginative interpretative qualities.

Pass Student work is at a satisfactory standard, demonstrating the following qualities:

(50% - 59%) - Areasonable understanding of the physical and postural relationship to the keyboard when
playing, demonstrating sufficient release of tension enabling adequate accuracy and control
of tone.

- A basic application of playing techniques to repertoire, with satisfactory use of alignment,
arm weight, and the release of non-playing fingers to achieve volume and tone.

- A provisional level of fluency and accuracy when sight reading music, with unadventurous
interpretative qualities.

Fail Student work is at an unsatisfactory standard, demonstrating the following qualities:

(0% - 49%) - An inexact understanding of their physical and postural relationship to the keyboard when
playing, demonstrating insufficient release of tension to enable accuracy or control of tone.

- An inappropriate and uncertain application of playing techniques to repertoire, with
inadequate use of alignment, arm weight, and the release of non-playing fingers to achieve
volume and tone.

- Adeficient level of fluency and accuracy when sight reading music, with clumsy and careless
interpretative qualities.

» MODULE LEARNING MATERIALS
Burger, C (2022). Keyboard Skills for the Practical Musician. Routledge

Golandsky, E. (2024). The Taubman Approach to Piano Technique: A Comprehensive Guide to Overcome Physical Limitations
and Unlock Your Full Pianistic Potential. Mascot Books

Hal Leonard Crop. Singer’s Musical Theatre Anthology, Volumes 1-7 Baritone-Bass. Hal Leonard

Hal Leonard Crop. Singer’s Musical Theatre Anthology, Volumes 1-7 Mezzo-Belter. Hal Leonard

Hal Leonard Crop. Singer’s Musical Theatre Anthology, Volumes 1-7 Soprano. Hal Leonard

Hal Leonard Crop. Singer’s Musical Theatre Anthology, Volumes 1-7 Tenor. Hal Leonard

Johansen, K(2024). Harmony at the Piano: Using Keyboard Harmony to Learn Advanced Piano Music. Routledge
Roskell, P.(2020). The Complete Pianist. Alfred Music

More specific musical theatre repertoire, in the form of supplied piano vocal scores, will be recommended based on the
development requirements of each student. Examples of composers and writing teams include:

- LynnAhrens and Stephen Flaherty
- Nell Benjamin & Laurence O'Keefe
- lIrving Berlin

- Leonard Bernstein

- Jason Robert Brown

- CyColeman

- Betty Comden & Adolph Green

- Adam Guettel

- JohnKander & Fred Ebb



Jay Kuo

Michael John LaChiusa

Alan Menken

Lin-Manuel Miranda

Benj Pasek and Justin Paul

Cole Porter

Richard Rodgers and Oscar Hammerstein ||
Brenda Russell, Allee Willis & Stephen Bray
Stephen Schwartz

Lucy Simon

Stephen Sondheim

Jeanine Tesori

Kurt Weill
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Richard Bates 30 300 MA
& Nicholas Chave (75 guided; 225 independent) MFA
» MODULE AIMS

This module aims to give students a solid and comprehensive understanding of the diverse technical
skills required in the embodiment of the contemporary music director. Within Music Technology,
students will acquire a thorough basis in keyboard programming, track creation and cuing; and applying
these skills in a practical environment. Musicianship aims to equip students with the musicological
knowledge to support faster assimilation of musical materials as well as provide an established basis for
skills in musical scoring and arranging. Orchestration aims to complete students’ knowledge of
instrumentation, as well as equip them in the craft of orchestration to write band reductions and creative
arrangements for bespoke contexts.

» MODULE INDICATIVE CONTENT

In this module, students should expect to study a variety of musical skills taught in group classes. Music
Technology will encompass the study of music performance and production software and its practical
application in Theatre Keyboard. Musicianship will encompass the study of essential musicological skills
to enable all students to progress effectively into Orchestration, where they will study how instrumental
parts are written to be played and the craft of combining sonorities and timbres.

» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:

1. Demonstrate comprehensive knowledge and application of keyboard programming and track
creation techniques using contemporary music technology, integrating technical proficiency with
creative musical strategies.

2. Develop sophisticated strategies for the implementation of technological knowledge within
musical theatre keyboard performance environments.

3. Critically analyse the musicological principles that underlie tonal harmony and counterpoint, and
demonstrate the ability to synthesise them to resolve musicological challenges.

4. Develop sophisticated techniques in orchestration to create bespoke band parts for a variety of
musical theatre styles and settings.

» COMPONENTS
Music Technology & Theatre Keyboard 50% 1,2
Musicianship & Orchestration 50% 3,4

» COMPONENT 1 - MUSIC TECHNOLOGY & THEATRE KEYBOARD

Indicative Content

In this component, within group classes, students will study the essential skills for utilising music
technology software to create effective keyboard programming and backing tracks, and how to
implement these effectively within a performative setting. This will include the study of skills in critical
software, such as MainStage, Logic, and Qlab. Group classes in Theatre Keyboard will encompass the
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study of keyboard parts, the specifics of scoring for programmed keyboards, and their practical
application within performance environments.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate sophisticated technological skills required in programming effective keyboard parts
and creating backing tracks.

2. Create sequences of correctly programmed cues for a bespoke performance environment.

3. Correctly interpret the assigned programming and musical markings in keyboard parts to realise
an effective and holistic performance at a programmed keyboard.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - MUSICIANSHIP & ORCHESTRATION

Indicative Content

In this component, through group classes, students should expect to acquire a practical understanding
of functional tonal harmony through pattern recognition and creative solution finding. These critical
musicological skills will then be applied to writing vocal and creative arrangements of music.
Orchestration will also be studied in group classes, where students should expect to complete their
knowledge base of commonly found musical theatre pit band instruments, including range, tessitura,
and timbre. This knowledge will then be applied to crafting bespoke combinations of these instrumental
families and sonorities to write imaginative and dramatically supportive orchestrations.

Component Learning Outcomes
On completion of this component, students will be able to:
1. Integrate research-informed practices to musicological skills involved in tonal functional harmony
and counterpoint, specifically in relation to vocal and/or instrumental part writing.
2. Develop a complete knowledge of the ranges, tessituras, and timbres of the commonly found
musical theatre pit instruments.

3. Creatively curate imaginative and dramatically appropriate orchestrations for bespoke musical
theatre contexts.

Assessment
100% Continuous assessment of classwork.

» ASSESSMENT STRATEGY & CRITERIA

Continuous Assessment
Students will be assessed based on the learning outcomes for each component and on the continuous
assessment criteria detailed in this document.

» MODULE LEARNING MATERIALS
Music Technology & Theatre Keyboard
Abelein, R. and Tenni, J. (2017) Keyboard Accompaniment and Improvisation. Helbling

Li, B. (2016). Keyboard Programming in Apple MainStage. [online] Brianli.com. Available at: https://brianli.com/keyboard-
programming-in-apple-mainstage/
Marder, J. (2020). Getting Started With Apple’s MainStage. Amazon

MARDERMUSIC. (2018). MainStage Keyboard Programming Archives | MARDERMUSIC. [online] Available at:
https://mardermusic.com/tag/mainstage-keyboard-programming/



https://brianli.com/keyboard-programming-in-apple-mainstage/
https://brianli.com/keyboard-programming-in-apple-mainstage/
https://mardermusic.com/tag/mainstage-keyboard-programming/
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Musicianship & Orchestration

Adler, S. (2016). The Study of Orchestration (Fourth Edition). WW. Norton & Company

Beard, D. and Kenneth Gload (2016). Musicology: The Key Concepts. Routledge

Girardo, A. (2022). The Complete Modern Orchestration: Orchestration from A to Z. Arranger Revolution

Harrison, M. (2021). How to Harmonize on the Piano: A Guide for Complementing Melodies on the Keyboard. Hal Leonard
Levine, M. (1989). The Jazz Piano Book. Sher Music

Levine, M. (2005). The Jazz Theory Book. Sher Music

Keller, G.(2015). The Jazz Chord/Scale Handbook. Advance Music GmbH

Morris, R.O. (1931). Foundations of Practical Harmony & Counterpoint. Macmillan

Nestico, S. (2023). The Complete Arranger (Revised Edition). Fenwood Music Co.

Phillips, J., Murphy, P, Jane Piper Clendinning and Elizabeth West Marvin (2011). The Musician’s Guide to Aural Skills: Ear-training
and composition. W. W. Norton.

Pilling, D. (n.d.) Harmonization of Melodies at the Keyboard, Books 1-3. Forsyth Brothers Ltd
Piston, W. (1955). Orchestration. WW. Norton & Company

Piston, W. and DeVoto, M. (1988) Harmony (Fifth edition). WW. Norton & Company
Sebesky, D. (1955). The Contemporary Arranger. Alfred Publishing Company Inc.
Slonimsky, N. (2012). Thesaurus of Scales & Melodic Patterns. Literary Licensing



MOUNTVIEW

Richard Bates 20 200 MA
& Nicholas Chave (120 guided; 80 independent) MFA
» MODULE AIMS

This module aims to deepen students’ understanding of the portfolio skills and technical knowledge
required to enrich the collaborative practice of a music director. Students will learn how to be an effective
accompanist by supporting another performer with their playing, as well as how to usefully coach a
singer in interpretative qualities for an accurate and nuanced performance. Singing practice will be
supported by study of singing technique as applied to a variety of situations.

» MODULE INDICATIVE CONTENT

In this module, students should expect to learn about approaches to effective accompaniment realisation
in group and collaborative classes with performance students, and demonstrate their acquisition of
knowledge in a formal performative environment. In addition to accompanying, students will learn about
interpretative qualities, singing techniques, and practices to support other performers in the realisation
of a collaborative piece.

» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:

1. Demonstrate advanced pianistic skill and nuance in accompanying and supporting another
perform.

2. Collaborate with another performer on interpretative qualities to design a sophisticated
realisation of a musical work.

3. Develop sophisticated strategies for vocal pedagogy as applied by the music director.

Critically evaluate and apply acquired knowledge of vocal technique to identify the singing
challenges posed by repertoire and support their resolution.

» COMPONENTS
Accompanying & Coaching 70% 1,2,3,4
Vocal Study 30% 3,4

» COMPONENT 1 - ACCOMPANYING & COACHING

Indicative Content

In this component students should expect to study the rudiments of effective accompaniment in group
sessions, including elements of: listening and familiarity with material; accurate realisation of the piano
part; and consideration of the needs of the performer being accompanied. This learning will be
supported by opportunities to accompany in performance classes, such as Singing Repertoire & Acting
Through Song, culminating in an assessed accompanying performance. Students will also participate in
group classes focusing on the synergy of stylistic and technical-interpretative elements of the singing,
accompaniment, and music direction of a solo performance.
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Component Learning Outcomes
On completion of this component, students will be able to:

1. Ciritically evaluate and execute idiomatic accompaniment techniques, demonstrating
sophisticated musical sensitivity and advanced interpretative skills when supporting another
performer.

2. Curate a sophisticated collaboration with another performer to create a realisation of a musical
work that reflects all contributors’ artistic input.

3. Critically self-reflect and synthesise the role of music director in interpreting a musical work
alongside another performer, evidencing skill acquisition in their employment of singing qualities
and problem solving in interpretative technique.

Assessment
50% Continuous assessment of classwork. 50% Summative accompanying assessment.

Summative Assessment
Students will accompany singers in an assessed performance environment.

» COMPONENT 2 - VOCAL STUDY

Indicative Content

In this component, students should expect to learn through group classes with a technical singing
teacher about a coherent and interconnected set of vocal practices, based on acoustic and anatomical
principles. Through study and praxis in classes, students will embody the vocal practices and their
resultant qualities and descriptors, endowing them with a knowledge of technical singing in theory and
practice.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop a sophisticated and coherent knowledge of vocal technique, as applied in safe and
specific practice.

2. Employ techniques and terminology learned in a practical context to support singers in a
rehearsal environment.

3. Critically reflect on vocal outcomes from applied terminology.

Assessment
100% Continuous assessment of classwork.

» ASSESSMENT STRATEGY & CRITERIA

Continuous Assessment

Students will be assessed based on the learning outcomes for each component and on the continuous
assessment criteria detailed in this document.

Summative Assessment
Students will be assessed on the learning outcomes of the relevant component and on the following
criteria:

Accompanying & Coaching

Component 1 q q
P (Summative Accompanying Assessment)
High Distinction Student work is at an exceptional standard, demonstrating the following qualities:
(80% - 100%) - An outstanding level of accuracy and idiomatic fidelity when accompanying another

performer in a performance.
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- A brilliant level of collaboration with another performer to create a sophisticated joint
realisation of a piece of music in performance.

- An authoritative embodiment of the role of Music Director, insightfully employing
knowledge of singing technique to problem solve and support interpretative qualities.
Distinction Student work is at an excellent standard, demonstrating the following qualities:

(70% - 79%) - Arigorous level of accuracy and idiomatic fidelity when accompanying another performer
in a performance.

- An insightful level of collaboration with another performer to create a distinctive joint
realisation of a piece of music in performance.

- An accomplished embodiment of the role of Music Director, rigorously employing
knowledge of singing technique to problem solve and support interpretative qualities.
Merit Student work is at a high standard, demonstrating the following qualities:

(60% - 69%) - Avery good level of accuracy and idiomatic fidelity when accompanying another performer
in a performance.

- Athoughtful collaboration with another performer to create an effective joint realisation of a
piece of music in performance.

- A skilful embodiment of the role of Music Director, consistently employing knowledge of
singing technique to problem solve and support interpretative qualities.
Pass Student work is at a satisfactory standard, demonstrating the following qualities:

(50% - 59%) - Asatisfactory level of accuracy and idiomatic fidelity when accompanying another performer
in a performance.

- A reasonable level of collaboration with another performer to create a sufficient joint
realisation of a piece of music in performance.

- Acompetent embodiment of the role of Music Director, adequately employing knowledge
of singing technique to problem solve and support interpretative qualities.
Fail Student work is at an unsatisfactory standard, demonstrating the following qualities:

(0% - 49%) - An inadequate level of accuracy and idiomatic fidelity when accompanying another
performer in a performance.

- An insufficient level of collaboration with another performer to create a shapeless and
unimaginative realisation of a piece of music in performance.

- Afaltering embodiment of the role of Music Director, lack in knowledge of singing technique
to problem solve or support interpretative qualities.

» MODULE LEARNING MATERIALS
Abelein, R. and Tenni, J. (2017). Keyboard Accompaniment and Improvisation. Helbling

Burger, C (2022). Keyboard Skills for the Practical Musician. Routledge

Dimon, T. and G David Brown (2018). Anatomy of the Voice: An lllustrated Guide for Singers, Vocal Coaches, and Speech
Therapists. North Atlantic Books

Gates, R., L. Arick Forrest and Obert, K. (2013). The Owner's Manual to the Voice. Oxford University Press.
Johansen, K(2024). Harmony at the Piano: Using Keyboard Harmony to Learn Advanced Piano Music. Routledge

Steinhauer, K., Mary Mcdonald Klimek and Estill, J. (2017). The Estill Voice Model: Theory and Translation. Estill Voice
International



MOUNTVIEW

Richard Bates 600
& Dr. Katie Paterson 60 (100 guided; 500 independent) MA
» MODULE AIMS

This module aims to equip students with the evaluative and intellectual skills required by the music
director. Through study of pedagogical practices, professional self-presentation, and academic research,
this module aims to give students rigour and agency in applying critical lenses to existing musical theatre
practice and scholarship.

» MODULE INDICATIVE CONTENT

In this module, students should expect to learn through group seminars about pedagogical models and
their application to rehearsal contexts. Self-presentation workshops will equip students with a
professional portfolio to effectively showcase their skills to potential employers and the wider industry.
The Research Project enables students to demonstrate innovation and originality through engagement
with critical tools and evaluative methodologies. Each project is bespoke, student-led, and requires
independent learning. Learning is supported by individual tutorials and seminars introducing advanced
scholarship, making links between theory and practice.

» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:

1. Critically synthesise and articulate work and musical ideas with sophisticated scholarly precision
and professional clarity.

2. Demonstrate advanced critical understanding of pedagogical approaches, strategically applying
nuanced interpretative frameworks within professional rehearsal contexts.

3. Develop and critically curate a professional musical leadership identity, strategically leveraging
digital media platforms to communicate an innovative artistic vision and professional positioning.

4. Interrogate musical theatre literature through advanced analytical methodologies, generating
sophisticated conceptual insights and critically evaluating existing scholarly discourse.

5. Design and present research through a rigorous scholarly approach, demonstrating advanced
academic methodologies and innovative conceptual framing.

» COMPONENTS
Pedagogical Practices 20% 1,2
Professional Portfolio 20% 1,3
Research Project 60% 1,4,5

» COMPONENT 1 - PEDAGOGICAL PRACTICES

Indicative Content

In this component, students should expect to study modes of pedagogy as applied by the music director
in the rehearsal room. Exploring modes and methods of teaching musical material in a rehearsal context
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considering collaborative and reflective pedagogies, and project-based learning, will enable students to
develop clear and communicative leadership.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Evidence a detailed understanding of pedagogical models considered, and their appropriate
application for the music leader.

2. Employ pedagogical models considered in their practice to achieve required results in a
supportive and empathetic rehearsal context.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - PROFESSIONAL PROTFOLIO

Indicative Content

In this component, through a series of workshops, students should expect to develop a sense of their
professional identity with an awareness of their communication style to industry and potential employers.
Students will learn how to effectively display their curriculum vitae; record and produce a self-tape for
employer review; and present themselves in simulated interview for a music leadership position.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop and critically curate a professional curriculum vitae ready for potential employers.
2. Record and produce a self-tape suitable for employer review.

3. Synergise a clear artistic identity and present it in an interview setting.

Assessment
100% Summative assessment of submitted work and practical interview.

Summative Assessment

Students will be expected to submit a professional portfolio that reflects students’ readiness to enter the
industry, including CV and self-tape, and present themselves to interview for a role designated by
module leaders.

» COMPONENT 3 - RESEARCH PROJECT
The Research Project is divided into two elective modes of presentation. These are:

- An extended piece of written research, comprising 8,000 words, which evidences the student'’s
detailed knowledge of the chosen subject matter, the key facts and different points of view within
it, while advancing a point of view resulting from original research.

- A combination of a 25-minute presentation accompanied by a 4,000-word critical essay. The
presentation may focus on a case study which enables students to approach a distinct topic,
exploring questions within a specific aspect of practice; or a creative artefact rooted in practice
as research methodology that demonstrates originality in its application.

Extended Critical Essay (Indicative Content)

Students electing to take this option will submit an 8,000-word essay which applies research critically and
creatively in addressing complex issues. It should demonstrate innovation / originality as well as
demonstrating substantive engagement with relevant literature / scholarship in the field.

Assessment
100% Summative assessment of written work.
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Presentation of Case Study or Creative Artefact, with Critical Essay (Indicative Content)
Students electing to take this option will offer a 25-minute presentation focussed either on:

- Acase study or area of practice, supported by a 4,000-word critical essay demonstrating breadth
of field research and critical engagement with existing literature and scholarship.

- Practice as research, which could take the form of an artefact or performance clearly
demonstrating original thinking and innovation through practice, supported by a 4,000-word
critical essay.

Assessment
50% Summative assessment of live presentation.
50% Summative assessment of written work.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Analyse and evaluate appropriate research sources and critically reflect on the practice of others.
2. Design a framework for exploring practice and evaluating results.

3. Demonstrate the ability to work independently and with integrity.
4

Present written and/or practical work using a coherent methodology.

» ASSESSMENT STRATEGY & CRITERIA

Continuous Assessment

Students will be assessed based on the learning outcomes for each component and on the continuous
assessment criteria detailed in this document.

Summative Assessment
Students will be assessed on the learning outcomes of the relevant component and on the following
criteria:

Professional Portfolio

Component 2 (Summative Assessment of Submitted Work & Practical Interview)

High Distinction Student work is at an exceptional standard, demonstrating the following qualities:

(80% - 100%) - The student's portfolio will express their work and personal qualities to an exceptionally
professional standard, displaying a level of production that surpasses the typical
requirements to enter the industry.

- Atinterview, the student communicates with an insightful and incisive understanding of the
role in consideration, their positioning within it, and the broader industry.

Distinction Student work is at an excellent standard, demonstrating the following qualities:

(70% - 79%) - The student’s portfolio will express their work and personal qualities to a sophisticated
standard, displaying a high level of production quality that completely satisfies industry
standard.

- Atinterview, the student communicates with a sophisticated and nuanced understanding of
the role in consideration, their positioning within it, and the context of the broader industry.

Merit Student work is at a high standard, demonstrating the following qualities:

(60% - 69%) - The student’s portfolio will convincingly express their work and presentation of it, displaying
a very good standard of production and realisation.

- Atinterview, the student communicates an adept understanding of the role in consideration,
and their own broader positioning within the industry.

Pass Student work is at a satisfactory standard, demonstrating the following qualities:

(50% - 59%) - The student’s portfolio will represent their work to a satisfactory standard, produced in an

acceptable if inconsistent form.

- Atinterview, the student is punctual and able to express a basic understanding of the role in
consideration, and a general awareness of their positioning in the industry.



Fail
(0% - 49%)

Component 3

High Distinction
(80% - 100%)

Distinction
(70% - 79%)
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Student work is at an unsatisfactory standard, demonstrating the following qualities:
- The student’s portfolio and presentation of their work is incomplete, produced without care
and lacking in detail.
- Atinterview, the student evidences an insufficient understanding of the role in consideration,
with an inadequate awareness of their positioning in the industry.

Research Project
(Summative Assessment of Research Project)

Student work is at an exceptional standard, demonstrating the following qualities:

Learning outcomes & scholarship:

- Significant learning outcomes are met at an exemplary standard showing creativity,
inventiveness, independence of judgement and consistent evidence of originality of
thought and expression.

- Demonstrates an exemplary understanding of link between theory and practice and
practice-related issues and/or standards.

Argument & understanding:
- Highly effective and sustained arguments, demonstrating an exemplary level of
understanding of the chosen subject matter and associated issues/debates.
- Addresses all aspects of the research to an exemplary standard with compelling insights that
make a significant contribution to the field.
Criticality & analysis:
- Work demonstrates an exemplary standard of critical analysis and/or originality and
creativity.
- Exemplary in its use of ideas, concepts and theory.
- Analysis of data is sophisticated and nuanced.
Use of sources and evidence:
- Exemplary use of sources and evidence.
- Demonstrates deeply impressive command of data or literature, drawing on an exemplary
range of material and examining the topic in considerable detail.
- Demonstrates an exemplary sensitivity to the limitations of evidence.
Academic referencing:
- Exemplaryin all respects.
- Outstanding bibliography with academic referencing conventions employed accurately,
consistently and according to established practice within the discipline.
Written communication:
- Exemplary standard of written English.
- Written communication, including use of subject-specific language, is of the highest
standard that can be reasonably expected from a Masters level submission.
For presentation mode:
- Exemplary presentation skills with exceptional clarity, logical progression, and audience
engagement.
- Outstanding command of presentational aids and exceptional ability to respond to
questions with authority and insight.

Student work is at an excellent standard, demonstrating the following qualities:
Learning outcomes & scholarship:
- Significant learning outcomes have been fully met to a high standard.
- The submission shows clear signs of perceptiveness and some originality of thought and
expression.
- Demonstrates a strong understanding of link between theory and practice and practice-
related issues and/or standards.
Argument & understanding:
- Coherent and articulate arguments, demonstrating a high level of understanding of the
topic and associated issues/debates.
- Hasaddressed most or all aspects of the assignment to a high standard with clear originality
in research approach.
Criticality & analysis:
- Work demonstrates a high standard of critical analysis and/or originality and creativity.
- Employs ideas, concepts and theory to good effect.
- High level of self-reflection and analytical depth.
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Use of sources and evidence:
- Work demonstrates a strong command of data or literature, drawing on a broad range of
material and/or examining the topic in some detail.
- The submission shows awareness of the limits/limitations of evidence.
Academic referencing:
- Ahigh standard of referencing throughout.
- Bibliography conforms to a high standard, though there may be a number of small errors
which can be easily corrected.
Written communication:
- A high standard of written English with clear, precise expression and careful attention to
structure, referencing, and presentation.
For presentation mode:
- Ahigh standard of presentation delivery with confident command of the material, effective
engagement with the audience, and thoughtful responses to questions that demonstrate
depth of understanding.

Student work is at a high standard, demonstrating the following qualities:
Learning outcomes & scholarship:
- Significant learning outcomes have been met to a good standard.
- Demonstrates a good understanding of link between theory and practice and practice-
related issues and/or standards.

- Attains a good level of scholarship, but lacks the sophistication of distinction.
Argument & understanding:
- The submission shows a thorough grasp of the subject and contains evidence of insight.
- Though it may lack finesse, it is thorough, clear and shows an understanding of the
subject/topic.
- Has addressed most or all aspects of the assignment with evidence of original thinking.
Criticality & analysis:
- The work contains some good examples of critical analysis but limited originality and
creativity in use of ideas, concepts, case studies etc.
- Good level of self-reflection though some scope for development.
Use of sources and evidence:
- The student draws on a good range of material but lacks breadth of engagement with the
secondary literature required for a distinction.
- Good use of evidence.
- Topics are mostly addressed but not always examined in sufficient detail.
- Partial awareness of the limits of evidence.
Academic referencing:
- A good standard of referencing, though a number of errors or inconsistencies may be
present.
- Good bibliography but possibly containing technical errors, some minor, some more
serious.
Written communication:
- Agood standard of written English, with only minor errors present.
- Logical progression of ideas but may lack the sophistication of a distinction.
For presentation mode:
- Effective communication skills with good audience engagement, demonstrating a coherent
and well-prepared delivery with mostly thoughtful responses to questions.

Student work is at a satisfactory standard, demonstrating the following qualities:
Learning outcomes & scholarship:
- Significant learning outcomes have been met satisfactorily.
- Demonstrates a satisfactory understanding of the subject and some understanding of link
between theory and practice and practice-related issues and/or standards.
- Standard of scholarship likely to be undermined by poor linkage of issues/themes, poor use
of evidence, unsubstantiated claims etc.
Argument & understanding:
- Competent work, with evidence of engagement in the relevant issues, but little originality
and only occasional insight.
- Gaps in understanding and knowledge; may not have addressed all aspects of the
assignment but shows an adequate research approach with some evidence of independent
thinking.
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Criticality & analysis:
- Conscientious work and attentive to subject matter and/or task set, but balanced more
towards a descriptive rather than a critical, analytical treatment.

- Limited originality in use of ideas and concepts.

Use of sources and evidence:
- Draws on a satisfactory but relatively limited range of sources.

- Some assessment of evidence.
- Topics are mostly addressed but not always examined in sufficient detail.
- Some use of examples.

- Treatment of data or literature is basically sound but too narrow in scope and
underdeveloped.

Academic referencing:
- Referencing satisfactory on the whole, though some inconsistencies or instances of
poor/limited citation may be present.
- Satisfactory bibliography but likely to reveal some weaknesses in composition and use of
referencing conventions.

Written communication:
- Avreasonable standard of written English, though a number of errors may be present.

- Structure is mostly clear but may lack sophistication.

For presentation mode:
- Satisfactory communication skills with basic audience awareness, demonstrating an
adequately structured delivery.

- Responses to questions are variable in quality and depth.

Student work is at an unsatisfactory standard, demonstrating the following qualities:
Learning outcomes & scholarship:
- Submission fails to demonstrate achievement of the learning outcomes.

- Some understanding of link between theory and practice and practice-related issues and/or
standards is present but lacks the sophistication required for a Pass.

- Standard of scholarship undermined by poorly constructed ideas, arguments, use of
evidence, partial response to the question etc.

Argument & understanding:
- Work shows some understanding of the topic and some relevant knowledge, but its
treatment is basic, unimaginative, and superficial.
- Construction of arguments lacks the sophistication required of a Pass at Master's level.
- Grasp of key concepts is weak with insufficient evidence of independent thinking or
contribution.
Criticality & analysis:
- The treatment is mostly descriptive.
- Whilst the work contains some evidence of criticality or analysis, it is too limited or partial or
lacking in depth to justify a pass.
- Contains little evidence of a critical or analytical engagement in the topic.

Use of sources and evidence:
- Range of data and/or literature employed is very limited and too narrow to justify a Pass at
Master's level.

- Over-reliance on material provided on Blackboard or in lectures/seminars.
- Little attempt to assess evidence.
- Examples are provided but are poorly chosen or employed.
Academic referencing:
- Citations may be present, but referencing is poor, suggesting that little effort has been made
to follow guidance.
- Work is vulnerable to unwitting plagiarism.
- Bibliography inadequate.
- Many errors, some serious, revealing an insufficient awareness of mechanics of scholarship.
Written communication:
- Standard of written English fails to meet the standard required for a Pass at Master's level; a
number of serious errors may be present.
- Poorly structured and written, with poor attention to vocabulary and grammar.
For presentation mode:
- Ineffective communication skills with limited audience engagement, demonstrating
disorganized or underprepared delivery.
- Responses to questions demonstrate significant gaps in understanding.
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» MODULE LEARNING MATERIALS
Banfield, Stephen (1995, revised ed.). Sondheim’s Broadway Musicals. University of Michigan Press

Biesta, G., Cole, D. and Naughton, C. (2018). Art, Artists and Pedagogy. Routledge

Buchler, Michael and Gregory Decker (2023). Here for the Hearing: Analyzing the Music in Musical Theatre. University of
Michigan Press

Cook, Nicholas (1992). A Guide to Musical Analysis. Oxford University Press

Darder, A., et al. (2017). The Critical Pedagogy Reader. New York: Routledge.

Dogantan-Dack, M. (2025). Artistic Practice as Research in Music: Theory, Criticism, Practice. Routledge

Hirsch, Foster (2005). Harold Prince & The American Musical Theater (Expanded Edition). Applause

Hoffman, Warren (2014). The Great White Way: Race and the Broadway Musical. Rutgers University Press

Horowitz, Mark Eden (2010). Sondheim on Music: Minor Details & Major Decisions. Scarecrow Press

Kirle, Bruce (2005). Unfinished Showbusiness: Broadway Musicals as Work in Progress. Southern lllinois University Press
Knapp, Raymond (2010). The American Musical & The Performance of Personal Identity. Princeton University Press
Knapp, Raymond (2018). The American Musical & The Formation of National Identity. Princeton University Press
McClary, Susan (2002). Feminine Endings: Music, Gender & Sexuality. University of Minnesota Press

McMillin, Scott, (2014). The Musical as Drama. Princeton University Press

Polischuk, D.K. (2019). Transformational Piano Teaching. Oxford University Press

Small, Christopher (1998). Musicking: The Meanings of Performing and Learning. Wesleyan University Press

Sternfeld, Jessica and Elizabeth Wollman (2020). The Routledge Companion to the Contemporary Musical. Routledge
Suskin, Steven (2011). The Sound of Broadway Music: A Book of Orchestrators and Orchestrations. Oxford University Press
Swain, Joseph P. (1990). The Broadway Musical. The Scarecrow Press

Tagg, P. (2009). Everyday Tonality Il. Mass Media Music Scholar's Press

Tagg, P. (2013). Music’s Meanings. Mass Media Music Scholar's Press

Taylor, Millie (2013). Musical Theater, Realism and Entertainment. Ashgate

Taylor, M. & Symonds, D. (2014). Studying Musical Theatre: Theory & Practice. Red Globe Press

Wolf, S. (2011a). Changed for Good: A Feminist History of the Broadway Musical. Oxford University Press

Darder, A., et al. (2017). The Critical Pedagogy Reader. New York: Routledge.
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» MODULE RATIONALE & AIMS

This purpose of this module is for students to develop a sophisticated, integrated theory-practice
relationship in their creative work. Delivered through a structured programme of lectures, seminars,
workshops, one-to-one tutorials, and independent study, students engage with contemporary
theoretical frameworks and methodological approaches that inform and enrich their specialised artistic
practice. The module emphasises the concept of praxis - where theory is imbricated within practice
rather than applied to it - enabling students to develop work that engages critically with current
discourse in their chosen field. Students will develop and refine their individual artistic voice while
positioning their work within broader academic and professional contexts. The module is assessed
through a practice research project and dissertation, allowing students to demonstrate advanced critical
thinking and creativity in ways that are both theoretically rigorous and creatively innovative.

This module aims to:
- Facilitate the development of advanced praxis through integration of theory and practice
- Enable students to develop original thinking in their specialised field
- Foster an understanding of methodological and critical frameworks in practice research

- Prepare students for sophisticated professional engagement in their chosen specialisation

» MODULE INDICATIVE CONTENT

Teaching and learning in this module will comprise a blend of in-person, online, and hybrid forms
through seminars, lectures, tutorials, independent study, feedback and symposia/colloquium. Around
30 hours of guided forms and 30 hours of independent study would be expected in year one of study.

This module will encompass the following content:

- Advanced research methods for arts practitioners, embracing diverse methodologies where
artistic practice functions as a research vehicle, acknowledging multiple approaches to
knowledge creation through practice.

- Epistemological foundations: the relationship between making, thinking and knowing, drawing
on multiple methodological frameworks: practice-based, practice-led, practice-as and practice-
through research.

- Articulating tacit and embodied knowledge within academic discourse, engaging with
contemporary debates in practice research methodologies and their philosophical
underpinnings.

- Developing appropriate research design for specific creative practices, drawing on relevant
critical and theoretical paradigms.

- Contextualising practice within contemporary discourse, positioning practice research within
broader academic, artistic and socio-cultural contexts - Ethical implications and considerations in
practice research.

- Strategies for documenting, analysing, and evaluating creative processes and outputs - Academic
writing for creative practitioners; developing a substantive written work that articulates the
theoretical underpinnings and implications of creative practice.
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» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:
1. Demonstrate and critically evaluate praxis through the synthesis of theoretical frameworks.

2. Position practice research within broader artistic and academic contexts, producing substantive
written work demonstrating advanced critical thinking and theoretical engagement.

3. Design and implement appropriate research methodologies aligned with specific artistic
practices, articulating tacit and embodied knowledge through critical documentation.

4. Communicate and reflect on complex ideas effectively to varied audiences, bridging practice-
based insights with academic discourse.

» ASSESSMENTS
Assessment Title Assessment Weighting Learning Outcomes
Symposium Presentation 40% 1,34
Dissertation 60% 1,2,3,4

» ASSESSMENT 1 - SYMPOSIUM PRESENTATION
Either of the following options will be followed by a Q&A with questions from the floor.

Option Content Assessment

A single cohesive 20-minute symposium
presentation that combines both practice and
research positioning.

Option 1: Symposium
Presentation

100% Summative
assessment

: 70% Summative
A 20-minute performance.
Option 2: Symposium assessment

Presentation with Supporting

Rationale 1,500-word supporting rationale, demonstrating ~ 30% Summative

methodological approach and research context.  assessment

» ASSESSMENT 2 - DISSERTATION
All dissertation options should be preceded by an Abstract of 250 words.

Option Content Assessment
Option 1: Written 15,000-word Critical Essay, evidencing praxis / 100% Summative
Dissertation analysing and evaluating a practice-led project. assessment
Option 2: Dissertation & 10,000-word Critical Essay. 100% Summative
Creative Portfolio Creative Portfolio, equivalent to 5,000 words. assessment

A full-length performance of 90-120 minutes,
encompassing an original score.
A short critical commentary of 1,500 words.

Option 3: Score for Live
Performance

100% Summative
assessment
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» FORMATIVE ASSESSMENTS

The MFA Blueprint

The MFA Blueprint serves as a bridge between Years 1 and 2, allowing students to consolidate their
learning from the first year of study and articulate their intended direction for their summative
assessment points in Year 2, establishing the foundation for MFA work.

The Blueprint is presented in one cohesive digital submission, combining written elements with visual
documentation, that demonstrates both academic rigour and creative thinking.

The Blueprint contains:
- Practice Research Statement articulating the proposed praxis.
- Theoretical Framework identifying key theories, scholars and practitioners.
- Project Timeline and Resources including assessment points.
- Documentation Strategy for generating and capturing artefacts of the praxis.

- Reflective Statement identifying ethical implications, areas to upskill, and anticipating problems.

Practice Research Colloquium

The colloquium is a forum for students to present and discuss their work at an early stage through the
creation of academic posters. Academic posters provide a visual summary of research that facilitates
engagement and discussion during a hybrid colloquium event.

Colloguium Requirements:

- Each participant designs an academic poster and accompanying abstract that articulates their
practice research focus.

- Colleagues engage in structured rotational review, examining each poster using guided critical
response forms.

- Reviewers provide balanced analytical feedback identifying two significant strengths and one
priority area for development.

» ASSESSMENT STRATEGY & CRITERIA

Summative Assessment

Students will be assessed on the learning outcomes of the relevant component and on the "MFA
Assessment Criteria” outlined at the end of this document.

» MODULE LEARNING MATERIALS
Core Reading
Barrett, E. and Bolt, B. (eds.) (2007). Research: Approaches to Creative Arts Enquiry. New York: |.B. Tauris.

Campbell, A. and Farrier, S. ‘Queer Practice as Research: A Fabulously Messy Business. Theatre Research International.
2015:40(1):83-87.

Denzin, N.K. (2018). Performance Autoethnography: Critical Pedagogy and the Politics of Culture (2nd ed.). Routledge.
https://doi.org/10.4324/9781315159270

Kershaw, B. and Nicolson, H. (eds.) (2011). Research Methods in Theatre and Performance. United Kingdom: Edinburgh
University Press.

Leavy, P. (2020). Method Meets Art: Arts-Based Practice Research. New York: The Guilford Press
Morosetti, T. and Okagbe, O. (eds.) (2021). The Palgrave Handbook of Theatre and Race. Basingstoke: Palgrave Macmillan.

Nelson, R. (2013). Practice as Research in the Arts: Principles, protocols, pedagogies, resistances. Basingstoke: Palgrave
Macmillan.

Smith, H. and Dean, RT. (eds.) (2009). Practice-led Research, Research-led Practice in the Creative Arts. Edinburgh: Edinburgh
University Press Ltd.

Thompson, J. (2009). Performance Affects: Applied Theatre and the End of Effect. United Kingdom: Palgrave Macmillan UK.


https://doi.org/10.4324/9781315159270
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Additional Reading
Fortier, M. (2016). Theory/Theatre: An Introduction (3rd ed.). Routledge.

Higgins, J. ed. (2020). Teaching Critical Performance Theory: In Today'’s Theatre Classroom, Studio, and Communities. United
Kingdom: Taylor & Francis.

Orley, E. and Hilevaara, K. (2018). The Creative Critic: Writing As/about Practice. United Kingdom: Taylor & Francis.

Parker, S., Smith, S. and Dennison, J. ‘Creating and sustaining revolutionary spaces inside the academy.’ Tijdschrift voor
Genderstudies. 2017:20(3):233-247

Seppald, T., Sarantou, M., & Miettinen, S. (Eds.). (2021). Arts-Based Methods for Decolonising Participatory Research (1st ed.).
Routledge. https://doi.org/10.4324/9781003053408

Vear, C. (ed). (2022). The Routledge International Handbook of Practice-Based Research. London: Routledge.

Key Journals / Articles and Websites / Webpages
Auralia.Space (no date) Aural / Oral Dramaturgies. Available at: https://auralia.space/ (Accessed: 8 April 2025).

MAI: Feminism & Visual Culture (no date) 'Focus Issue 4: New Materialisms'. Available at:
https://maifeminism.com/issues/focus-issue-4-new-materialisms/ (Accessed: 8 April 2025).

Performance Research: A Journal of the Performing Arts (no date) Available at: https://www.tandfonline.com/journals/rprs20
(Accessed: 8 April 2025).

Studies in Theatre and Performance (no date) Available at: https://www.tandfonline.com/journals/rstp20 (Accessed: 8 April
2025).
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» MODULE RATIONALE & AIMS

This module prepares students to become critically conscious educators who can implement socially just
and liberatory pedagogical approaches within their specific artistic contexts. Through a combination of
lectures, seminar-workshops and independent study, students will examine how power, privilege, and
identity shape educational environments in the arts. Students will develop a theoretically grounded
teaching philosophy and create educational resources that challenge traditional power dynamics, while
critically reflecting on their own positionality as educators. Emphasis is placed on developing practical
strategies for creating more equitable, inclusive, and emancipatory learning environments within creative
disciplines.

This module aims to:
- Foster an understanding of the relationship between critical theory and pedagogy
- Enable students to develop an intersectional approach to arts education
- Prepare students for critically engaged teaching and facilitation in a range of settings

- Facilitate the development of a critical pedagogy underpinned by theory and reflexivity

» MODULE INDICATIVE CONTENT

Teaching and learning in this module will comprise a blend of hybrid and online forms (live and
asynchronous) through seminars, lectures, tutorials, feedback and self-directed study.

This module will encompass the following content:
- Theoretical frameworks for arts education.
- Teaching methodologies in creative disciplines.
- Curriculum design and assessment strategies.
- Inclusive teaching practice.

- Reflective teaching practice.

» MODULE LEARNING OUTCOMES

On successful completion of the module, students will be able to:

1. Analyse educational contexts through critical theoretical lenses (including Critical Race Theory,
Feminist theories and Class analysis) while critically reflecting on personal positionality and its
impact on teaching practice.

2. Apply intersectional approaches to curriculum development and teaching practice, identifying
and challenging discriminatory practices within arts education settings.

3. Design inclusive and accessible learning resources that adhere to sector benchmarks whilst
challenging traditional power dynamics in education.

4. Articulate a personal teaching philosophy grounded in critical pedagogy.
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» ASSESSMENTS
Critical Teaching Philosophy 30% ,
Teaching Resources Portfolio 70% 2,3

» ASSESSMENT 1 - CRITICAL TEACHING PHILOSOPHY

3,000-word articulation of personal teaching
philosophy grounded in critical pedagogy
literature.

Critical Teaching Philosobh Submission is digital and audio/visual alternative ~ 100% Summative
g PRY " formats are considered. assessment

Written feedback provided commenting on

theoretical engagement, critical reflection, and

application to practice.

» ASSESSMENT 2 - TEACHING RESOURCES PORTFOLIO

A collection of teaching and learning resources
designed using critical pedagogical principles, to
include:

- Scheme of work

- Lesson plan

- Learning resources

- Assessment criteria

Teaching Resources Portfolio - Relevance to teaching philosophy 100% Summative

assessment

Submission is digital with written, visual and
multimedia components.

Written and verbal feedback is provided.

» FORMATIVE ASSESSMENTS
Critical Pedagogy Case Analysis
A 750-word written analysis to a provided teaching scenario, identifying:

Power dynamics and systemic issues present.

Potential interventions using a specific concept or lens.

Class-based considerations and assumptions.

Reflective questions for educator development.
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The analysis is shared and opened to peer feedback in a group discussion. Further feedback and
opportunity for reflection within an individual tutorial.

Micro-Teach

Students design and deliver a teaching resource that demonstrates intersectional awareness:
- 15-20-minute activity with supporting digital elements, delivered in a workshop setting to peers.
- 300-word rational linking to critical pedagogy principles.

Self-assessment in response to group feedback and reflective exercise.

» ASSESSMENT STRATEGY & CRITERIA

Summative Assessment
Students will be assessed on the learning outcomes of the relevant component and on the "MFA
Assessment Criteria” outlined at the end of this document.

» MODULE LEARNING MATERIALS
Core Reading

Crabtree, R. D., Sapp, D. A. and Licona, A. C. (eds.) (2009). Feminist Pedagogy: Looking back to move forward. United States of
America: The John Hopkins University Press.

Darder, A., et al. (2017). The Critical Pedagogy Reader. New York: Routledge.
Freire, P.(2017). Pedagogy of the Oppressed. New York: Penguin Classics.
Giroux, H.(2011). On Critical Pedagogy. London: Continuum.

hooks, b. (1994). 'Confronting Class in the Classroom’, in Teaching to Transgress: Education as the Practice of Freedom. New
York: Routledge.

hooks, b. (2010). Teaching Critical Thinking: Practical Wisdom. New York: Routledge.

Light, T. P, Nicholas, J. and Bondy, R. (eds.) (2015). Feminist Pedagogy in Higher Education: Critical Theory and Practice.
Waterloo, Ontario: Wilfrid Laurier University Press.

Mullaly, B. and West, J. (2017). Challenging Oppression and Confronting Privilege. Oxford: Oxford University Press.

Revelles-Benavente, B. and Gonzalez Ramos, A.M. (eds.). Teaching Gender: Feminist pedagogy and responsibility in times of
political crisis. Abingdon: Routledge.

Thompson, N. (2017). Anti-Discriminatory Practice. London: Palgrave.
Zamudio, M., et al. (2011). Critical Race Theory Matters. New York: Routledge

Additional Reading

Acker, S. (1987). 'Feminist theory and the study of gender and education', International Review of Education, 33(4), pp. 419-
435.

Bhambra, G. K., Gebrial, D. and Nisancioglu, K. (2018). Decolonising the University. London: Pluto Press.

Gillborn, D. (2015). 'Intersectionality, Critical Race Theory, and the Primacy of Racism', Race Ethnicity and Education, 18(3), pp.
265-277.

Takas, D. (2003). 'How Does Your Positionality Bias Your Epistemology?’, Thought & Action 27.

Weiler, K. (2017). 'Feminist Analysis of Gender and Schooling', in Darder, A., et al. (eds.) The Critical Pedagogy Reader. New
York: Routledge.

Key Journals / Articles and Websites / Webpages
Theatre, Dance and Performance Training

Research in Drama Education: The Journal of Applied Theatre and Performance
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Continuous assessment refers to the ongoing assessment of skills and knowledge acquired during
classes in relation to established learning outcomes. Unlike one-time assessments, continuous
assessment focuses on fostering improvement throughout the learning process with consistent feedback
and guided learning. While engagement is measured on a class-by-class basis, it is not an ‘attendance’
mark. Continuous assessment considers your preparation for and approach to the work, and the extent
to which you have applied professional attitudes to the acquisition of new knowledge, skills and
techniques.

You will be given your classwork marks at the end of each year. Marks are based on the learning outcomes
for each module and the following general criteria:

- Professional conduct: attendance, punctuality, behaviour, reflection on practice.
- Your response to and development through process.

- Commitment: preparedness for work; evidence of work outside classes; focus of personal effort
(concentration; application; personal motivation); receptivity to process; capacity to accept and
to give notes objectively; ability to work within a group (listening; sensitivity; responsiveness;
generosity; cooperativeness).

- Progression: growth and development of knowledge and skills within study area; development
of capacity for flexibility and spontaneity; capacity to experiment and take risks in order to expand
personal horizons; development of awareness of the working process; development of the
means of communication of work.

High Distinction Student’s work is at an exceptional standard, demonstrating the following qualities:

(80% - 100%) - An exceptional degree of professional behaviour with regard to attendance and
commitment.

- Exceptional achievement in the growth of personal knowledge and skills.
- Exceptional achievement in the application of knowledge and understanding.

- Outstanding preparation; application and development of classwork material through
personal study.

- Exceptional and insightful contribution to the group process.
- Exemplary command of focus and expressiveness.

Distinction Student’s work is at an excellent standard, demonstrating the following qualities:

(70% - 79%) - An outstanding degree of professional behaviour with regard to attendance and
commitment.

Excellent achievement in the growth of personal knowledge and skills.
Excellent achievement in the application of knowledge and understanding.

Thorough preparation; application and development of classwork material thorough
personal study.

Excellent and inspiring contribution to the group process.
- High definition of focus and expressiveness.

Merit Student’s work is at a good standard, demonstrating the following qualities:
(60% - 69%) - Aconsistently high standard of professional behaviour.

Consistent, energetic commitment to, and high achievement in the growth of personal
knowledge and skills.

A consistently high level of achievement in the application of knowledge and understanding

Industrious preparation, application and development of classwork material through
personal study.

A consistently positive contribution to the group process.
- The development of focus and expressiveness.
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Pass Students’ work is at a satisfactory standard which fulfils the requirements of the course, but which

(50% - 59%) is characterised by dutifulness, blandness, generality and competence rather than by originality,
commitment, personal excitement and flair. The work will be expected to demonstrate evidence
of:

- Professional behaviour with regard to attendance and commitment.

- Achievement in the growth of personal knowledge and skills.

- Achievement in the application of knowledge and understanding.

- Preparation; application and development of classwork material through personal study.

- Adequate contribution to the group process.

- Some focus and expressiveness.
Fail Marks below 50% are counted as a fail and fall below the satisfactory criteria. An unsatisfactory
(0% - 49%) standard which is insufficient to fulfil the requirements of the assessment. This may include a lack

of attendance revealing gaps in learning or a lack of application of the learning from classes and
homework tasks. It may equally be the result of poor aptitude and misinterpretation.

Formative assessments are assessments designed to support learning. They do not generate a grade but
offer an authentic opportunity to trial skills and receive feedback to implement into the wider learning.
They help to identify current strengths and areas of further development by providing a platform to
combine skills learned in classes with the conditions of performance within a learning environment.

These formative events will take the form of a performative sharing and will apply to only some modules
based on distinctive skills.

Throughout the course, there will be summative assessment points that will aim to apply your learning
into a single point of assessment. This will be in the form of performative assessments, submitted written
work, or practically assessed work. In each instance, your work will be marked against the learning
outcomes for that component, and on the summative assessment criteria as detailed in the Module
Specifications.

MFA module assessments will be marked against the learning outcomes for each module, and on the
following assessment criteria as applicable.

High Distinction - Demonstrates exceptional content organisation with compelling structure and logical
(80% - 100%) progression
- Exhibits outstanding delivery with authoritative presence, optimal pacing and masterful control
- Creates exceptional visual/multimedia materials that enhance understanding with innovative
design
- Achieves exceptional audience engagement
- Shows exceptional critical reflection on practice with sophisticated contextual positioning
- Demonstrates perfect time management with precise pacing and adherence to allocated time
- Presents exceptional clarity in communicating complex ideas verbally and visually
- Demonstrates exceptional articulation of both explicit and tacit knowledge
- Shows sophisticated integration of theory and practice through diverse verbal and visual
strategies
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Distinction - Demonstrates excellent content organisation with clear structure and effective progression
(70% - 79%) - Exhibits strong delivery with confident presence, appropriate pacing and effective variation
- Creates excellent visual/multimedia materials that enhance understanding with strong design
principles
- Achieves excellent audience engagement with responsive delivery and competent question
handling
- Shows excellent critical reflection on practice with clear contextual positioning
- Demonstrates excellent time management with good pacing and adherence to allocated time
- Presents excellent clarity in communicating ideas verbally and visually
- Demonstrates excellent articulation of both explicit and tacit knowledge
- Shows strong integration of theory and practice through diverse verbal and visual strategies

Merit Demonstrates good to very good content organisation with appropriate structure and logical
(60% - 69%) progression
- Exhibits good to very good delivery with comfortable presence, mostly appropriate pacing and

some variation
Creates good to very good visual/multimedia materials that support understanding with
effective design
- Achieves good to very good audience engagement with mostly responsive delivery and

adequate question handling
- Shows good to very good critical reflection on practice with adequate contextual positioning
- Demonstrates good to very good time management with appropriate pacing and minor
deviation from allocated time
Presents good to very good clarity in communicating ideas verbally and visually
- Demonstrates good to very good articulation of knowledge with some explanation of implicit
understanding
Shows effective integration of theory and practice through varied verbal and visual strategies

Pass Demonstrates adequate content organisation with basic structure and some logical
(50% - 59%) progression
- Exhibits functional delivery with developing presence, inconsistent pacing and limited variation
Creates adequate visual/multimedia materials that somewhat support understanding with basic
design
- Achieves some audience engagement with limited responsiveness and basic question
handling
- Shows some critical reflection on practice with limited contextual positioning
Demonstrates adequate time management with inconsistent pacing and noticeable deviation
from time limits
Presents sufficient clarity in communicating ideas verbally and visually
- Demonstrates basic articulation of knowledge with limited explanation of implicit
understanding

Fail - Demonstrates poor content organisation with unclear structure and little logical progression
(0% - 49%) Exhibits ineffective delivery with lack of presence, inappropriate pacing and monotonous
quality
- Creates poor visual/multimedia materials that do not support understanding with minimal
design principles
- Achieves minimal audience engagement with unresponsive delivery and inadequate question
handling
Shows insufficient critical reflection on practice with minimal contextual positioning
- Demonstrates poor time management with inappropriate pacing and significant deviation from
time limits
- Presents lack of clarity and coherence in communicating ideas verbally and visually
Demonstrates insufficient articulation of knowledge with little explanation of concepts
- Shows inadequate integration of theory and practice through verbal and visual strategies
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Mark Assessment Criteria - Multimodal Submission
High Distinction - Demonstrates exceptional curation and synthesis of materials with outstanding conceptual
(80% - 100%) framing o - N
- Exhibits exceptional digital/multimedia competence and innovative use of formats and
platforms

- Shows exceptional critical reflection on practice with sophisticated contextual positioning
Demonstrates  excellent documentation  skills  capturing process and outcomes
comprehensively

Presents exceptional clarity and coherence in communicating complex ideas through multiple
modes

- Displays exceptional creativity in representing Practice Research and its outcomes
Demonstrates exceptional selection and organisation of evidence demonstrating achievement
- Shows sophisticated integration of theory and practice through diverse representational
strategies

Demonstrates exceptional articulation of tacit and embodied knowledge

Distinction Demonstrates excellent curation and synthesis of materials with strong conceptual framing
(70% - 79%) - Exhibits excellent digital/multimedia competence and effective use of formats and platforms
Shows excellent critical reflection on practice with clear contextual positioning

- Demonstrates excellent documentation skills capturing process and outcomes thoroughly

- Presents excellent clarity and coherence in communicating ideas through multiple modes
Displays excellent creativity in representing Practice Research and its outcomes

- Demonstrates excellent selection and organisation of evidence demonstrating achievement
Shows strong integration of theory and practice through diverse representational strategies
- Demonstrates excellent articulation of tacit and embodied knowledge

Merit - Demonstrates good to very good curation and synthesis of materials with appropriate
(60% - 69%) conceptual framing
- Exhibits good to very good digital/multimedia competence and suitable use of formats and
platforms
- Shows good to very good critical reflection on practice with adequate contextual positioning
- Demonstrates good to very good documentation skills capturing key aspects of process and
outcomes
- Presents good to very good clarity and coherence in communicating ideas through multiple
modes
- Displays good to very good creativity in representing Practice Research and its outcomes
- Demonstrates good to very good selection and organisation of evidence demonstrating
achievement
- Shows effective integration of theory and practice through varied representational strategies
- Demonstrates good to very good articulation of tacit and embodied knowledge
Pass - Demonstrates adequate curation and synthesis of materials with basic conceptual framing
(50% - 59%) - Exhibits functional digital/multimedia competence and conventional use of formats and
platforms
- Shows some critical reflection on practice with limited contextual positioning
- Demonstrates adequate documentation skills capturing basic aspects of process and outcomes
- Presents sufficient clarity in communicating ideas through multiple modes
- Displays some creativity in representing Practice Research and its outcomes
- Demonstrates adequate selection of evidence demonstrating achievement
- Shows basic integration of theory and practice through limited representational strategies
- Demonstrates basic articulation of tacit and embodied knowledge
Fail - Demonstrates poor curation and synthesis of materials with weak or absent conceptual framing

Exhibits limited digital/multimedia competence and ineffective use of formats and platforms

- Shows insufficient critical reflection on practice with minimal contextual positioning
Demonstrates inadequate documentation skills failing to capture key aspects of process and
outcomes

Presents lack of clarity and coherence in communicating ideas through multiple modes

- Displays limited creativity in representing Practice Research and its outcomes

Demonstrates poor selection of evidence failing to demonstrate achievement

- Shows inadequate integration of theory and practice through representational strategies
Demonstrates insufficient articulation of tacit and embodied knowledge

(0% - 49%)
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Mark Assessment Criteria - Creative Writing & Composition
High Distinction - Demonstrates exceptional artistic vision and conceptual sophistication
(80% - 100%) - Fosters exceptional collaborative relationships that enhance the overall production quality

- Implements outstanding collaborative strategies that maximise the collective creative potential
- Integrates excellent synthesis of form and content

- Delivers work of near-professional or professional standard

- Shows innovation and originality in presentation

- Applies exceptional understanding of compositional elements and structure

- lllustrates outstanding integration of research into performance/production

- Develops exceptional dramaturgical skills in the development of new work

- Manages sophisticated resource allocation and production planning

- Employs exceptional proficiency in relevant techniques and methodologies at a professional

level
Distinction - Demonstrates excellent artistic vision and conceptual sophistication
(70% - 79%) - Fosters excellent collaborative relationships that significantly contribute to production quality

- Implements effective collaborative strategies that enhance the collective creative process
- Integrates strong synthesis of form and content

- Delivers work of high quality approaching professional standard

- Shows some originality in presentation

- Applies excellent understanding of compositional elements and structure

- lllustrates strong integration of research into performance/production

- Develops excellent dramaturgical skills in the development of new work

- Manages excellent resource allocation and production planning

- Employs advanced command of relevant techniques and methodologies

Merit - Demonstrates good to very good artistic vision and conceptual understanding
(60% - 69%) - Fosters good to very good collaborative relationships
- Implements productive collaborative strategies that support the collective creative process
- Integrates effective synthesis of form and content
- Delivers work of good to very good quality
- Shows some moments of originality in presentation
- Applies good to very good understanding of compositional elements and structure
- lllustrates good to very good integration of research into performance/production
- Develops good to very good dramaturgical skills in the development of new work
- Manages good to very good resource allocation and production planning
- Employs good to very good command of relevant techniques and methodologies

Pass - Demonstrates adequate artistic vision and conceptual understanding
(50% - 59%) - Fosters adequate collaborative relationships
- Implements basic collaborative strategies that support the production process
- Integrates some synthesis of form and content
- Delivers work of acceptable quality
- Demonstrates competence in presentation but lacks originality
- Applies adequate understanding of compositional elements and structure
- lllustrates some integration of research into performance/production
- Develops basic dramaturgical skills in the development of new work
- Manages adequate resource allocation and production planning
- Employs satisfactory command of relevant techniques and methodologies

Fail - Demonstrates limited artistic vision and conceptual understanding

(0% - 49%) - Fosters minimal collaborative relationships, hindering the production process
- Implements ineffective collaborative strategies that undermine the collective creative process
- Integrates poor synthesis of form and content
- Delivers work of unacceptable quality
- Demonstrates a lack of competence
- Applies inadequate understanding of compositional elements and structure
- lllustrates inadequate integration of research into performance/production
- Develops insufficient dramaturgical skills in the development of new work
- Manages poor resource allocation and production planning
- Employs inadequate command of relevant techniques and methodologies



MOUNTVIEW

Mark Assessment Criteria - Written Work

High Distinction - Demonstrates exceptional critical thinking and theoretical sophistication

(80% - 100%) Exhibits outstanding research skills with comprehensive engagement with relevant literature

Shows exceptional originality and contribution to knowledge

- Demonstrates excellent analytical depth and rigour

- Presents exceptionally well-structured arguments with sophisticated use of evidence

- Displays exceptional academic writing skills with flawless referencing that consistently follows
appropriate conventions

- Demonstrates meticulous attention to citation accuracy and comprehensive source
documentation

- Demonstrates exceptional ability to synthesise practice and theory

Shows exceptional understanding of disciplinary and interdisciplinary contexts

Exhibits sophisticated engagement with current trends and contemporary developments

Demonstrates exceptional clarity in articulating complex ideas across different knowledge

domains

- Achieves work of publishable quality meeting scholarly publication standards

Demonstrates excellent critical thinking and theoretical understanding

Exhibits excellent research skills with thorough engagement with relevant literature

Shows excellent originality and potential contribution to knowledge

- Demonstrates strong analytical depth and rigour

- Presents well-structured arguments with excellent use of evidence

- Displays excellent academic writing skills with accurate and consistent referencing throughout

- Applies referencing conventions with precision and thorough attention to detail

Demonstrates excellent ability to synthesise practice and theory

Shows advanced understanding of disciplinary and interdisciplinary contexts

Exhibits excellent engagement with current trends and contemporary developments

- Demonstrates excellent clarity in articulating complex ideas across different knowledge
domains

- Produces work approaching publishable quality

Distinction
(70% - 79%)

Merit - Demonstrates good to very good critical thinking and theoretical understanding

(60% - 69%) - Exhibits good to very good research skills with appropriate engagement with relevant literature
- Shows some originality in approach or interpretation

Demonstrates good to very good analytical capabilities

Presents coherent arguments with good to very good use of evidence

Displays good to very good academic writing skills with mostly accurate referencing

Demonstrates good to very good ability to link practice and theory

- Shows good to very good understanding of disciplinary and some interdisciplinary contexts

- Shows good to very good understanding of disciplinary and some interdisciplinary contexts

- Exhibits good to very good engagement with current trends and developments

Demonstrates good to very good clarity in articulating complex ideas

Pass - Demonstrates adequate critical thinking and theoretical understanding

(50% - 59%) Exhibits basic research skills with some engagement with relevant literature

Shows limited originality in approach or interpretation

Demonstrates some analytical capabilities

- Presents somewhat coherent arguments with adequate use of evidence

- Displays adequate academic writing skills with some referencing errors but follows basic
conventions

- Demonstrates some ability to link practice and theory

- Shows basic understanding of disciplinary contexts

- Exhibits some awareness of current trends and developments

Demonstrates adequate ability to articulate complex ideas

Demonstrates insufficient critical thinking and theoretical understanding

Exhibits weak research skills with limited engagement with relevant literature
Shows little to no originality in approach or interpretation

Demonstrates poor analytical capabilities

- Presents incoherent or flawed arguments with inadequate use of evidence

- Displays poor academic writing skills with significant referencing errors throughout
- Fails to properly implement required referencing conventions and citation standards
Demonstrates inadequate ability to link practice and theory

Shows limited understanding of disciplinary contexts

Exhibits minimal awareness of current trends and developments

Demonstrates poor ability to articulate complex ideas

Fail
(0% - 49%)
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Mark Assessment Criteria - Professional & Career Development
High Distinction - Demonstrates exceptional curation and synthesis of materials with outstanding conceptual
(80% - 100%) framing

Demonstrates exceptional autonomous approach to career and creative development

- Exhibits outstanding systematic understanding of professional contexts

Shows exceptional sound judgment in navigating complex artistic challenges

- Demonstrates excellent originality in planning strategic pathways that advance practice
Presents exceptional evidence of industry engagement and network building

- Displays exceptional understanding of contemporary trends within the discipline
Demonstrates exceptional ability to position creative practice within professional contexts
- Shows sophisticated self-management and continuous professional development
Exhibits outstanding awareness of entrepreneurial opportunities within the field
Demonstrates exceptional understanding of funding structures and sustainability models

Distinction - Demonstrates excellent curation and synthesis of materials with strong conceptual framing
(70% - 79%) Demonstrates excellent autonomous approach to career and creative development
- Exhibits excellent systematic understanding of professional contexts
Shows excellent sound judgment in navigating complex artistic challenges
- Demonstrates strong originality in planning strategic pathways that advance practice
- Presents excellent evidence of industry engagement and network building
Displays excellent understanding of contemporary trends within the discipline
- Demonstrates excellent ability to position creative practice within professional contexts
Shows advanced self-management and continuous professional development
- Exhibits excellent awareness of entrepreneurial opportunities within the field
Demonstrates excellent understanding of funding structures and sustainability models

Merit Demonstrates good to very good curation and synthesis of materials with appropriate
(60% - 69%) conceptual framing

- Demonstrates good to very good autonomous approach to career and creative development
Exhibits good to very good understanding of professional contexts
- Shows good to very good judgment in navigating artistic challenges
Demonstrates some originality in planning strategic pathways for practice
- Presents good to very good evidence of industry engagement
Displays good to very good understanding of contemporary trends within the discipline
Demonstrates good to very good ability to position creative practice within professional
contexts
- Shows effective self-management and professional development
Exhibits good to very good awareness of entrepreneurial opportunities
- Demonstrates good to very good understanding of funding structures

Pass - Demonstrates adequate curation and synthesis of materials with basic conceptual framing

(50% - 59%) Demonstrates adequate autonomous approach to career and creative development
- Exhibits basic understanding of professional contexts

Shows adequate judgment in navigating artistic challenges

- Demonstrates limited originality in planning pathways for practice

Presents some evidence of industry engagement

- Displays adequate understanding of trends within the discipline

Demonstrates some ability to position creative practice within professional contexts

- Shows basic self-management and professional development

- Exhibits some awareness of entrepreneurial opportunities

Demonstrates adequate understanding of funding structures

Fail - Demonstrates poor curation and synthesis of materials with weak or absent conceptual framing
(O% _ 49%) Demonstrates insufficient autonomous approach to career and creative development
Exhibits limited understanding of professional contexts

Shows poor judgment in navigating artistic challenges

Demonstrates minimal originality in planning pathways for practice

- Presents inadequate evidence of industry engagement

Displays limited understanding of trends within the discipline

- Demonstrates inadequate ability to position creative practice within professional contexts
Shows poor self-management and professional development

- Exhibits limited awareness of entrepreneurial opportunities

Demonstrates insufficient understanding of funding structures
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High Distinction
(80% - 100%)

Distinction
(70% - 79%)

Merit
(60% - 69%)

Pass
(50% - 59%)

Fail
(0% - 49%)
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Assessment Criteria - Pedagogical Practice

Demonstrates exceptional development of a personal teaching philosophy grounded in critical
pedagogy

Exhibits outstanding analysis of educational contexts through theoretical lenses

Shows exceptional reflection on personal positionality within educational settings
Demonstrates excellent application of intersectional approaches to curriculum development
Creates exceptionally inclusive and accessible learning resources that challenge traditional
power dynamics

Displays exceptional engagement with contemporary pedagogical approaches

Demonstrates exceptional responsiveness to diverse learner needs

Shows sophisticated understanding of educational contexts

Presents exceptionally innovative approaches to arts education

Demonstrates exceptional ability to develop resources that bridge theory and practice

Demonstrates excellent development of a personal teaching philosophy grounded in critical
pedagogy

Exhibits excellent analysis of educational contexts through theoretical lenses

Shows excellent reflection on personal positionality within educational settings

Demonstrates strong application of intersectional approaches to curriculum development
Creates highly inclusive and accessible learning resources that challenge traditional power
dynamics

Displays excellent engagement with contemporary pedagogical approaches

Demonstrates excellent responsiveness to diverse learner needs

Shows advanced understanding of educational contexts

Presents innovative approaches to arts education

Demonstrates excellent ability to develop resources that bridge theory and practice

Demonstrates good — very good development of a personal teaching philosophy with critical
pedagogy elements

Exhibits good — very good analysis of educational contexts through theoretical lenses

Shows good — very good reflection on personal positionality within educational settings
Demonstrates effective application of intersectional approaches to curriculum development
Creates inclusive and accessible learning resources that consider power dynamics

Displays good — very good engagement with contemporary pedagogical approaches
Demonstrates good — very good responsiveness to diverse learner needs

Shows good — very good understanding of educational contexts

Presents some innovative approaches to arts education

Demonstrates good — very good ability to develop resources that bridge theory and practice

Demonstrates adequate development of a teaching philosophy with some critical elements
Exhibits basic analysis of educational contexts through theoretical lenses

Shows some reflection on personal positionality within educational settings

Demonstrates some application of inclusive approaches to curriculum development

Creates somewhat accessible learning resources with limited consideration of power dynamics
Displays adequate engagement with contemporary pedagogical approaches

Demonstrates some responsiveness to diverse learner needs

Shows basic understanding of educational contexts

Presents conventional approaches to arts education

Demonstrates adequate ability to develop resources that connect theory and practice

Demonstrates poor curation and synthesis of materials with weak or absent conceptual framing
Demonstrates underdeveloped teaching philosophy lacking critical elements

Exhibits insufficient analysis of educational contexts through theoretical lenses

Shows limited reflection on personal positionality within educational settings
Demonstrates inadequate application of inclusive approaches to curriculum development
Creates resources with poor accessibility and minimal consideration of power dynamics
Displays limited engagement with contemporary pedagogical approaches

Demonstrates inadequate responsiveness to diverse learner needs

Shows limited understanding of educational contexts

Presents outdated or problematic approaches to arts education

Demonstrates poor ability to develop resources that connect theory and practice
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» SELF ASSESSMENT

In the Collaboration module, students will evaluate their own work through a process of self-assessment,
reflecting critically on their contributions to the group project, their creative/artistic contribution,
development of technical and organisational skills and their creative problem-solving abilities. Students
will track their journey, addressing their leadership and collaboration skills, role negotiation abilities,
critical engagement and professional conduct. Students will demonstrate their capacity to integrate
feedback, establish connections between theory and practice and show ethical awareness within the
collaborative context. This approach fosters autonomy in learning whilst developing essential reflective
practices for their future careers. All self-assessments will be moderated by the Module Leader.

Mark Assessment Criteria - Self-Assessment
High Distinction - Contributes outstanding and innovative creativity and artistry in the application of pathway
(80% - 100%) specific technique

Demonstrates exceptional critical engagement and innovation in practical exploration

- Exhibits outstanding leadership qualities alongside exceptional collaborative skills, showing
sophisticated understanding of group dynamics, inclusive practices and collective creation

- lllustrates exceptional ability to negotiate roles, responsibilities and creative differences within
collaborative contexts

- Integrates exceptional self-reflection and ability to implement feedback

- Establishes excellent commitment to iterative development processes

- Consistently applies sophisticated connections between theory and practice

- Employs exceptional independence and originality in creative problem-solving

Exhibits exceptional time management and professional conduct

lllustrates exceptional awareness of ethical considerations within professional contexts

Distinction Contributes excellent and original creativity and artistry in the application of pathway specific
(70% - 79%) technique
- Demonstrates excellent critical engagement and innovation in practical exploration
- Exhibits strong leadership qualities alongside excellent collaborative skills, showing clear
understanding of group dynamics, diversity and collective creation processes
lllustrates excellent ability to negotiate roles, responsibilities and creative differences within
collaborative contexts
Integrates excellent self-reflection and ability to implement feedback
Establishes strong commitment to iterative development processes
- Applies excellent connections between theory and practice
- Employs strong independence and originality in creative problem-solving
- Exhibits excellent time management and professional conduct
- lllustrates excellent awareness of ethical considerations within professional contexts

Merit - Contributes a good to very good level of creativity and artistry in the application of pathway
(60% - 69%) specific technique

- Demonstrates good to very good critical engagement in practical exploration
Exhibits competent leadership qualities alongside good — very good collaborative skills,
showing sound understanding of group dynamics and collective approaches
lllustrates good to very good ability to negotiate roles, responsibilities and creative differences
within collaborative contexts
Integrates good to very good self-reflection and ability to implement feedback
- Establishes consistent commitment to development processes
- Applies good to very good connections between theory and practice
Employs good to very good independence and some originality in creative problem-solving
Demonstrates good to very good time management and professional conduct
- lllustrates good to very good understanding of ethical considerations within professional

contexts
- Demonstrates good to very good critical engagement in practical exploration
Exhibits competent leadership qualities alongside good — very good collaborative skills,
showing sound understanding of group dynamics and collective approaches
lllustrates good to very good ability to negotiate roles, responsibilities and creative differences
within collaborative contexts
Integrates good to very good self-reflection and ability to implement feedback
Establishes consistent commitment to development processes
- Applies good to very good connections between theory and practice
Employs good to very good independence and some originality in creative problem-solving
Demonstrates good to very good time management and professional conduct
- lllustrates good to very good understanding of ethical considerations within professional
contexts
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Pass - Contributes sufficient creativity and artistry in the application of pathway specific technique
(50% - 59%) - Demonstrates adequate critical engagement in practical exploration
- Exhibits basic leadership qualities alongside functional collaborative skills, with an adequate
understanding of group dynamics
- lllustrates some ability to negotiate roles, responsibilities and creative differences within
collaborative contexts
- Integrates some self-reflection and ability to implement feedback
Establishes sufficient commitment to development processes
- Applies some connections between theory and practice
Employs some independence in creative problem-solving
- Maintains adequate time management and professional conduct
lllustrates basic awareness of ethical considerations within professional contexts

Fail Contributes inadequate creativity and artistry in the application of pathway specific technique
(0% - 49%) - Demonstrates insufficient critical engagement in practical exploration
- Exhibits weak leadership qualities and limited collaborative skills, with poor understanding of
group dynamics
lllustrates inadequate ability to negotiate roles, responsibilities and creative differences within
collaborative contexts
Integrates limited self-reflection and shows resistance to implementing feedback
Establishes inadequate commitment to development processes
- Applies few or no connections between theory and practice
- Employs little independence in creative problem-solving
Displays poor time management, resource allocation and professional conduct
lllustrates insufficient awareness of ethical considerations within professional contexts
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MUSIC DIRECTION
PRACTICE
(MDR700)

50 credits

PIANO &
REPERTOIRE STUDY
(MDR710)

20 credits

MUSICAL SKILLS
(MDR720)

30 credits

SUPPORTING THE
PERFORMER
(MDR730)

20 credits

PROFESSIONAL
PREPARATION &
PRAXIS
(MDR740)

60 credits

Page 44

Music Direction
(60%)

Assistantship
(40%)

Piano Study
(60%)

Musical Theatre Repertoire
(40%)

Music Technology &
Theatre Keyboard
(50%)

Musicianship & Orchestration
(50%)

Accompanying & Coaching
(70%)

Vocal Study
(30%)

Pedagogical Practices
(20%)

Professional Portfolio
(20%)

Research Project
(60%)

60% Assessment of classwork
40% Music Direction assessment

100% Assessment of contribution to process

70% Assessment of classwork
30% Piano assessment

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

50% Assessment of classwork
50% Accompanying assessment

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of submitted work
and practical interview

100% Assessment of written work
OR
50% Assessment of live presentation
50% Assessment of written work

MA/MFA Music Direction - Module Specifications



MOUNTVIEW

MUSIC DIRECTION
PRACTICE
(MDR700)

50 credits

PIANO &

REPERTOIRE STUDY

(MDR710)

20 credits

MUSICAL SKILLS
(MDR720)

30 credits

SUPPORTING THE
PERFORMER
(MDR730)

20 credits
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Music Direction
(60%)

Assistantship
(40%)

Piano Study
(60%)

Musical Theatre Repertoire
(40%)

Music Technology &
Theatre Keyboard
(50%)

Musicianship & Orchestration

(50%)

Accompanying & Coaching
(70%)

Vocal Study
(30%)

60% Assessment of classwork
40% Music Direction assessment

100% Assessment of contribution to process

70% Assessment of classwork
30% Piano assessment

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

50% Assessment of classwork

50% Accompanying assessment

100% Assessment of classwork
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MOUNTVIEW

ADVANCED PRAXIS
(MDR780)

80 credits

CRITICAL
PEDAGOGIES
(MDR790)

40 credits
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Symposium Presentation
(40%)

Dissertation
(60%)

Critical Teaching Philosophy
(30%)

Teaching Resources Portfolio
(70%)

100% Assessment of presentation or
practice and research

OR

70% Assessment of performance
30% Assessment of supporting rationale

100% Assessment of written dissertation
OR

100% Assessment of dissertation and
creative portfolio

OR

100% Assessment of score for live
performance

100% Assessment of submitted work

100% Assessment of submitted work

MA/MFA Music Direction - Module Specifications



