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This document provides information on the academic content covered throughout the course, including
details regarding modules, component subjects, and assessment formats and weightings.

The course is an intensive 3 Year training, leading to a Bachelor of Arts degree with Honours, that will
enable students to develop the essential attributes and skills for working in their chosen field. The
curriculum is designed to put practical, skills-based acquisition and learning beside critical thinking.

The course is delivered on our campus at Peckham in Southeast London.

No document can answer every question - Student Services, academic staff and a range of external
support services are here to help you if you need them.

A full list of staff can be found at: https://www.mountview.org.uk/about/people/staff/

If you need the information in a different format, such as Braille or large print, please contact Amy Barber,
Student Welfare Manager (020 8826 9215, amybarber@mountview.org.uk). To help us respond
promptly, please be as specific as you can about what you need.

This document was updated 2025 and the information presented is correct as of this date.

» UNIVERSITY OF EAST ANGLIA
Norwich, Norfolk, NR4 7TJ. 01603 456161. www.uea.ac.uk

» MOUNTVIEW
120 Peckham Hill Street, London SE15 5JT. 020 8881 2201. www.mountview.org.uk
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Acting
Actor Musicianship
Musical Theatre

Alan Pearson (70 guided; 130 independent)

» MODULE AIMS

To explore psychophysical acting approaches that enable the actor to begin the process of building their
own approach to work. Identifying the self as the starting point for early discovery is seen as key in the
foundation exercises undertaken and aims to inform the development of further work in characterisation.
Three precepts underpin the journey: curiosity, commitment, and courage.

» MODULE INDICATIVE CONTENT

In this module students should expect to work practically to stimulate skills in concentration; attention;
awareness; improvisation; imagination and character transformation. Practice is derived from theory and
practices of Stanislavski, however is inclusive of a range of contemporary approaches.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Acquire group skills: listening; concentration; generosity; flexibility; negotiation.

2. Apply a variety of strategies, appropriate to the requirements of a range of dramatic texts and
improvised scenarios, to the creation of character.

3. Achieve the ability to offer and to accept constructive criticism and analysis.
Identify and overcome habits, blocks, and inhibitions.

» COMPONENTS
Acting 50% 1,2,3,4
Improvisation 50% 1,2,3,4

» COMPONENT 1 - ACTING

A sequence of practical classes, derived from the theory and practice of Stanislavski, in which students
explore the creation of a believable, densely textured, and emotionally rich dramatic character. The
component also introduces the fundamentals of stagecraft. Students will also receive tuition in strategies
for reflective practice: analysis of process; systematic note taking; basic research skills.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Establish and confirm the sense of the self as the source of acting.
2. Work effectively as a member of a creative group.

3. Offer and accept constructive criticism and analysis.
4

Develop an individual working approach to the creation of character.
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Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - IMPROVISATION

A sequence of practical classes which provide students with the opportunity (i) to identify their personal
resources for acting, (ii) to acquire and develop skills in improvisation - spontaneity, responsiveness,
generosity, courage, imagination, and creativity - and (iii) to explore students’ personal range.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Function effectively as a member of a creative group.
2. Offer and accept constructive criticism and analysis.

3. Demonstrate development of basic improvisation skills: concentration; working freely within
given circumstances; sustaining a coherent line of action with spontaneity.

4. Create and sustain belief in an improvised dramatic fiction.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS

Alfreds, M. 2007. Different Every Night: Freeing The Actor. NHB Publishing

Barker, C. 2010. Theatre Games. Methuen Drama

Cameron, J. 2011. The Artist's Way: A Course in Discovering and Recovering Your Creative Self. Pan
Chekhov, M. 1993. On the Technique of Acting. Harper Perennial

Donnellan, D. The Actor and the Target. NHB Publishing

Hagen, U. 1973. Respect For Acting. Macmillan

Hodgson, J. 1997. Improvisation Now. Methuen

Johnstone, K. 2007. Impro. London: Methuen Drama

Jutte, R. 2004. A History of the Senses: From Antiquity to Cyberspace Paperback. Polity Press
Luckett, S. 2016. Black Acting Methods. Routledge

Merlin, B. 2007. The Complete Stanislavsky Toolkit. Nick Hern Publishing

Merlin, B. 2010. Acting the Basics. Routledge



MOUNTVIEW

Acting
Actor Musicianship
Musical Theatre

200

Alan Pearson 20 (90 guided; 110 independent)

» MODULE AIMS

To develop a wide frame of reference in relation to the study of acting that includes: play texts that span
classical and contemporary period; contextualise research materials; texts on the subject of acting; the
discovery of fine arts and other cultural reference as creative stimuli.

» MODULE INDICATIVE CONTENT

In this module students should expect to engage with a range of texts and source material to: develop
critical understanding of varying structural and stylistic demands; investigate text to inform the
communication of acting choices and aid depth of characterisation. Areas of focus include: punctuation,
rhetoric, units, objectives, given circumstances, actioning. Students will employ research methodologies
for the practical needs of the actor.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Demonstrate textual analysis, research skills and the mining of text for character clues and
background.

2. Explore conceptual frameworks in a practical way.
3. Engage in reflective practice and synthesise this with the knowledge of the practice of others.

Critically reflect and make insightful connections across the training that further students’ acting

process.

» COMPONENTS
Actor & Text 40% 1,2,3,4
Research 20% 1,2
Reflection on Acting Practice 40% 1,3,4

» COMPONENT 1- ACTOR & TEXT

Students are offered the opportunity to become familiar with a wide range of dramatic material and to
study it at depth. The aim is to broaden general knowledge, experience and understanding of the great
variety of dramatic genres, texts, and linguistic registers that an actor will encounter. Additionally, this
component will equip students with the research and analytical tools necessary to prepare the actor for
engaging in table work” and informing acting choices.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate the development of a critical understanding of the structural and stylistic demands
of text.
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2. Evidence an understanding of the cultural and historical perspectives of a selected range of
dramatic and theatrical traditions.

3. Apply appropriate research methodology to the practical needs of the actor.

Explore the demands of both naturalistic and non-naturalistic texts in performance.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - RESEARCH

Students are introduced to research methodologies that will enable them to engage with a detailed and
systematic investigation of a range of sources and materials. The aim is to deepen understanding of the
actor's process, broaden general knowledge and empower students to make informed decisions as an
actor.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate development of both a critical and applied understanding of research as a tool for
the actor.

Practically apply a range of research methodologies and a wide range of sources.

Act independently and creatively as part of a team in research assignments.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 3 - REFLECTION ON ACTING PRACTICE

The Reflection on Acting Practice is an opportunity for students to examine their developing process as
an actor. By engaging in an analytical, reflective, and evaluative way, students will examine their
application of skills and creative contribution specific to a role that they have played in a workshop
project. This critical reflection also draws on reading materials, which allows students to understand the
nature of practice by making connections between the practice of others and their own developing
practice.

(2000 words)

Component Learning Outcomes
On completion of this component, students will be able to:

1. Acquire a critical understanding of students’ own developmental process.

2. Select appropriate materials to illustrate research and a methodology that serves the practical
needs of the actor.

3. Organise material in a coherent way with an appropriate sense of audience.

Reflect on classwork and rehearsal practice and to demonstrate evidence of creative involvement.

Assessment
100% Continuous assessment of coursework.
This component must be passed in order to pass the module.

» MODULE LEARNING MATERIALS
Brook, P. 1968. The Empty Space. London: Penguin

Calderone, M. 2004. The Actor’s Thesaurus. NHB Publishing
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Callery, D. 2015. The Active Text. NHB Publishing
Cottrell, S. 2008. The Study Skills Handbook (3rd edition). Palgrave Macmillan
Eyre, R & Wright, N. 2001. Changing Stages: A View of British Theatre in the Twentieth Century. London: Bloomsbury Publishing
Gladwell, M. 2002. The Tipping Point: How Little Things Can Make a Big Difference. Abacus
Gladwell, M. 2006. Blink: The Power of Thinking Without Thinking. Penguin
Hartnoll, P. 1983. A Concise History of Theatre. Thames & Hudson
Howard-Jones, P. 2018. Evolution of the Learning Brain. Routledge
Kershaw, B and Nicholson, H. 2010. Research Methods in Theatre and Performance. Edinburgh University Press
Merlin, B. 2007. The Complete Stanislavsky Toolkit. Nick Hern Publishing
Mitchell, K. 2009. The Directors Craft. Routledge

Zarilli, P. Unknown. Theatre Histories: An Introduction
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Acting
Actor Musicianship
Musical Theatre

200

Alan Pearson 20 (120 guided; 80 independent)

» MODULE AIMS

These Performance Projects are designed to develop learning through a range of rehearsal room
experiences. The assessment of each project balances its weighting in favour of process at this stage in
order to prioritise creativity and experiment as a key focus in students’ work without the pressures
associated with performance conditions.

» MODULE INDICATIVE CONTENT
Students should expect to apply taught skills and to foster the requirements of the actor in the rehearsal
room and in performance.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Contribute to and work as part of a creative ensemble.

2. Foster critical enquiry, discipline and knowledge in relation to the role of the actor in rehearsal.
3. Apply technical skills accrued through classes to the role as cast.
4

Apply contextual research in a practice-based environment.

» COMPONENTS
Realism 30% 1,2,3,4
Ensemble 30% 1,2,3,4

International Texts
(Acting pathway)

Music & Text o

(Actor Musicianship pathway) 0 U 20 S %
Song & Dance

(Musical Theatre pathway)

» COMPONENT 1 - REALISM (ALL PATHWAYS)

This Project introduces students to the demands of working with text and encourages them to apply
learning from taught classes to a rehearsal process. Material is selected for its accessibility in terms of
language and vocabulary, content, milieu, and style. Students will work on duologues or scenes from a
selection of modern British plays written between 1979 and the present that are both realistic in style
and conversational in form. The emphasis throughout is on widening students’ frame of reference of play
texts, rehearsal as a process of experiment and discovery for the actor and developing a basic
understanding of the formal requirements of the stage. Throughout the process, students are
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encouraged to work co-operatively with fellow students and to develop an approach to presenting their
work simply, accurately, and believably.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate the development of group skills and personal rehearsal discipline.
2. Communicate text: making sense of the line, using punctuation, listening.

3. Identify and avoid any bad acting habits: superficiality; artificiality; predictability; exaggeration;
and self-admiration.

4. Use voice and body effectively in communication.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - ENSEMBLE (ALL PATHWAYS)

The aims of this project are to introduce students to the concept of working as part of an ensemble in a
scripted play. Material will be chosen for its definition of character outside of a domestic setting and for
ensemble action that encourages physical expression and collaborative play. Existing adaptations of
novels may be chosen, and storytelling will be at the heart of the material, which may include conventions
such as narration and multi-role playing and reference to the work of ensembles such as Shared
Experience, Wise Children and Complicité as a starting point for exploration. The emphasis throughout
this Project is on rehearsal as a process of experiment and discovery for the actor. Actor Musicians will
use their musical instruments in the collaborative process.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Use rehearsal effectively in the preparation of a role for performance.
2. Apply storytelling techniques and understanding what makes a sequence of action ‘dramatic’.
3. Use voice and body effectively in communication.

4. ldentify and sustain lines of action and applying character work to process.

Assessment
70% Contribution to process; 30% Performance.

» COMPONENT 3 - INTERNATIONAL TEXTS (ACTING PATHWAY)

This Project gives students the opportunity to apply their skills to an international text, which is written or
translated into English. Play choices may be selected from any country in the world and research will
include a cultural and socio-historical examination of its origin. The discoveries of genre, convention,
register and style will be applied and developed. The emphasis will be on the investigation of the
content, acting demands and stylistic conventions of one or more selected texts. This project will further
develop the work begun in components 1 & 2 exploring the arc of the narrative as an actor, be it linear
or otherwise and committing to developing work on character through lines and the dramatic shape of
the play. There will be an opportunity to apply transformation and imagination work to characterisation.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate the engagement of imagination in the application of text skills.

2. Demonstrate awareness and occupation of the stage space, establishing and sustaining
presence.

3. Communicate text confidently onstage and with an audience.
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4. Apply vocal and movement skills through transformation in role.

Assessment
70% Contribution to process; 30% Performance.

» COMPONENT 3 - MUSIC & TEXT (ACTOR MUSICIANSHIP PATHWAY)

This project introduces students to the wide range of opportunities across theatre genres that may
include music as an integral feature in the telling of the narrative. Material will be chosen thematically
and may be taken from plays, musicals, and musical scores from across a range of styles and periods.
This process may also include more abstract starting points, such as poetry and art. Song and movement
will be included in the exploration of how the actor works creatively with a musical instrument. Focus will
be placed on the integration of instruments in the narrative telling and on synthesis of technical skills.
The project culminates in the workshop performance of a themed and diverse series of extracts, which
may not be linear in narrative.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Acquire specialist performance skills: musical instrument.

2. Use voice and body effectively in communication.

3. Combine disciplines in the process of developing a role and a through line.
4

Demonstrate precision and definition in performing a varied range of musical material with text.

Assessment
70% Contribution to process; 30% Performance.

» COMPONENT 3 - SONG & DANCE (MUSICAL THEATRE PATHWAY)

This project provides students with the opportunity to explore the specialist performance skills required
for the musical theatre. Working with a musical director and a choreographer, students are given
experience of the musical theatre disciplines of Singing and Dance. The project culminates in the
workshop performance of selected songs from musicals and choreographic routines from a range of
styles. Areas investigated through this process will include singing technique, melody and harmony,
choreographic style and technique, precision, energy, and economy in performance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Acquire specialist performance skills: singing and dance.
2. Use voice and body effectively in communication.

3. Demonstrate precision, definition, and economy in performing a varied range of musical material.

Assessment
70% Contribution to process; 30% Performance.

» MODULE LEARNING MATERIALS

Aggiss, L and Cowie, B. 2006. Anarchic Dances

Beaman, P. 2018. World Dance Cultures: From Ritual to Spectacle. Routledge
Billington, M. 2009. State of the Nation: British Theatre since 1945. Faber and Faber
Greene, K & Greene, S. 2011. Broadway Musicals Show by Show. Applause Books
Haas, J. 2010. Dance Anatomy. Human Kinetics Publishers

Harrison, J. 2013. The Art of Actor Musicianship. Methuen Drama
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Kayes, G. 2004. Singing and the Actor. Methuen Drama
Radosavljevic, D (ed). 2013. The Contemporary Ensemble: Interviews with Theatre-Makers. Routledge
Wigman, M. 1996. The Languages of Dance, Ohio, Wesleyan UP

Zarilli, P Unknown. Theatre Histories: Introduction
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Acting

Sterre Maier & 200 S )
R 20 . : Actor Musicianship
_ 9 11
Lottie Williams-Burrell (90 guided; 110 independent) Musical Theatre
» MODULE AIMS

This sequence of practical classes aids in the discovery and realisation of students’ full vocal potential.
The classes aim to establish the basic foundations of vocal technique for performance and explore the
physiology of sounds and the pronunciation of language.

» MODULE INDICATIVE CONTENT

In this module students should expect to explore breathing, alignment, resonance, speech and accent
work rooted in the anatomy and physiology of the voice. This work will be applied to a range of texts
with informal sharing opportunities throughout the year to implement skills in performance. In the Actor
Musicianship singing component, students should expect to explore technical information aimed at
developing safe and expressive use of the singing voice in relation to the needs of the actor musician,
with a focus on solo and ensemble practice.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Demonstrate the development of effective vocal practice.
2. Apply expressive voice use for the varying demands of text.

3. Analyse and demonstrate efficient delivery of accents.

» COMPONENTS
100%
Voice (70% for Actor 1,2,3
Musicianship pathway)
Singing (Actor Musicianship pathway) 30% 1,2

» COMPONENT 1 - VOICE
This component's classes will establish the basic foundations of vocal technique for acting as well as
examine the theory and physiology of sounds and pronunciation of language. The work of leading
practitioners is explored, and the principles of FM. Alexander support this work, cultivating tacit
knowledge that enables effective body and breath usage and a freeing of the body from unnecessary
and inhibiting tension.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate the development of balanced alignment, abdominal release and responsive breath
use, effective vocal fold closure, balanced resonance and efficient articulation.

2. Practically apply vocal exercises underpinned by an understanding of the anatomy and
physiology of the voice.

3. Apply effective voice use for the varying demands of text.
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4. Analyse and apply the different actions that make up speech and demonstrate an understanding
of a process for accent learning.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - SINGING (ACTOR MUSICIANSHIP PATHWAY)

This component is about developing the confidence and technical skills necessary for when a working
actor needs to sing. Music and Singing are approached from the perspective of the needs of the actor
and emphasis is placed on establishing solid singing foundations and on effective presentation in
performance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Identify functional laryngopharyngeal gestures aimed at developing safe and sustainable vocal
practice.

2. Apply foundational singing skills to own voice to further practice and help in song selection.
Demonstrate the development of sung musicianship skills to assist in learning songs.

Integrate and transfer skills from other disciplines to assist in acting through song.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS

Armstrong, E. 2020 Lexical Sets for Actors https://ecampusontario.pressbooks.pub/lexicalsets/

Caban, A. Foh, J. Parker, J. 2021 Experiencing Speech: A Skills-Based, Panlingual Approach to Actor Training. New York.
Routledge

Chapman, J L. 2011. Singing and Teaching Singing: A Holistic approach to classical voice. 2nd ed. Plural Publishing Inc. New
York

Dayme, M. 2006. The Performer’s voice: Realising your vocal potential. W. W. Norton & Company

Dimon, T. 2018. Anatomy of the voice: An lllustrated Guide for Singers, Vocal Coaches, and Speech Therapists. North Atlantic
Books

Friedwald, W. 2017. The Great Jazz and Pop Vocal Albums

Green S. 2011. Broadway Musicals: Show by Show. 7th Ed. New York: Hal Leonard

Houseman P. 2002 Finding Your Voice. London. NHB Publishers

Rodenburg, P. 1997. The Actor Speaks. London. Methuen Publishers

Soto-Morettini D. 2012. Mastering the Audition. London: Methuen Drama

Steinhauer, K et al. 2017. The Estill Voice Model - Theory and translation. Estill Voice International
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200

Ruth Naylor-Smith 20 (155 quided; 45 independent) Acting
» MODULE AIMS
To develop physical awareness, technical skills, creative expression and safe practice in actor's movement
and dance.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover topics of body awareness and investigation into how the
body moves safely, technically and expressively. Movement practice will include physical play, contact,
ensemble, elements, animals, Laban efforts and mask work. Students will also cover dance styles such as
jazz, period dance, and 19th and 20th Century dances.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Develop the awareness, energy and focus needed for physical work.
2. Broaden and define movement expression.
3. Understand how to apply skills gained to performance.
4

Demonstrate use of dance skills for the actor.

» COMPONENTS
Actor’'s Movement 80% 1,2,3
Actor's Dance 20% 1,3,4

» COMPONENT 1- ACTOR’S MOVEMENT

This is a sequence of practical classes providing students with the opportunity to explore their resources
for basic and applied movement and how these are employed in effective physical communication.
Topics considered will include: body and movement awareness; basic movement skills (strength,
stamina, flexibility, coordination, agility, economy of effort, movement flow); performance presence;
spatial awareness; observation practice; broadening expressive range; connecting of imagination and
physical use; play and spontaneity; character transformation.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop body awareness and understand the energy and focus needed for physical work.

2. Demonstrate the effective use of basic movement skills.

3. Evidence the expanding of expressive range and understand the relationship of this to character.
4

Develop a body that is open and can respond to the situation (people, place, purpose) with
spontaneity and truth.
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Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - ACTOR’S DANCE

This is a sequence of practical classes which provides students with the opportunity to acquire technical
and expressive dance skills.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate technical ability in dance and the acquisition of dance terminology.
2. Engage expressive use of dance through exploration of varying dance styles.

3. Evidence awareness of musicality within the context of dance.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Ewan, V & Green D. 2015. Actor Movement. Expression of the Physical Being. Bloomsbury Methuen Drama

Haas, J. 2010. Dance Anatomy. Human Kinetics Publishers

Lecoq, J. 2000. The Moving Body. Methuen

Olsen, A. 2004. Body Stories. A Guide to Experiential Anatomy. University Press of New England
Sellers Young, B. 2001. Breathing, Movement, Exploration. Applause

Wright, J. 2006. Why is that so Funny? NHB

Wright, J. 2017. Playing the Mask (acting without bullshit.) NHB
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Ruth Naylor-Smith 200 - .
& Lisa Ritchie 2 (110 guided; 90 independent) Actor Musicianship
» MODULE AIMS
To develop physical awareness, technical skills, creative expression and safe practice in actor's movement
and dance.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover topics of body awareness and investigation into how the
body moves safely, technically and expressively. Movement practice will include physical play, ensemble,
elements, animals, and Laban efforts. Students will also cover dance styles such as jazz, ballet, tap, and
19th and 20th Century dances.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Develop the awareness, energy and focus needed for physical work and dance vocabulary.
2. Broaden and define movement expression and dance expression.
3. Develop skill and technique in dance and movement for the actor.
4

Understand how to apply skills gained to performance.

» COMPONENTS
Actor’'s Movement 60% 1,2,3,4
Dance 40% 1,2,3

» COMPONENT 1- ACTOR’S MOVEMENT

This is a sequence of practical classes providing students with the opportunity to explore their resources
for basic and applied movement and how these are employed in effective physical communication.
Topics considered will include: body and movement awareness; basic movement skills (strength,
stamina, flexibility, coordination, agility, economy of effort, movement flow); performance presence;
spatial awareness; observation practice; broadening expressive range; connecting of imagination and
physical use; play and spontaneity; character transformation.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop body awareness and understand the energy and focus needed for physical work.

2. Demonstrate the effective use of basic movement skills.

3. Evidence the expanding of expressive range and understand the relationship of this to character.
4

Develop a body that is open and can respond to the situation (people, place, purpose) with
spontaneity and truth.
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Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - DANCE

This is a sequence of practical classes which provides students with the opportunity to acquire technical
and expressive dance skills. These skills serve as a resource on which students can draw from in order to
dance with versatility and to respond with professionalism to choreographic demands.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate technical ability in dance and the acquisition of dance terminology.
2. Engage expressive use of dance through exploration of varying dance styles.

3. Evidence awareness of musicality within the context of dance.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Ewan, V & Green D. 2015. Actor Movement. Expression of the Physical Being. Bloomsbury Methuen Drama

Haas, J. 2010. Dance Anatomy. Human Kinetics Publishers

Lecoq, J. 2000. The Moving Body. Methuen

Olsen, A. 2004. Body Stories. A Guide to Experiential Anatomy. University Press of New England
Sellers Young, B. 2001. Breathing, Movement, Exploration. Applause

Wright, J. 2006. Why is that so Funny? NHB

Wright, J. 2017. Playing the Mask (acting without bullshit.) NHB
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200

Lisa Ritchie 20 (195 guided; 5 independent)

Musical Theatre

» MODULE AIMS

To develop physical awareness, technical skills and creative expression in dance and movement and
apply them in performance contexts.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover topics of body mechanics and investigation into how the
body moves safely, technically and expressively. Students will cover dance styles such as ballet, jazz, tap,
commercial and contemporary. Movement practice will include physical play, ensemble, elements,
animals and Laban efforts. Learning in the module is supported by a formative dance assessment with
applicable feedback.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Gain a progressive technical ability in dance and an understanding of dance terminology and
vocabulary.

Develop the awareness, energy and focus needed for physical work.
3. Broaden and define movement and dance expression.

Understand how to apply skills gained to performance.

» COMPONENTS
Dance 80% 1,2,3,4
Actor's Movement 20% 1,2,3,4

» COMPONENT 1 - DANCE

This is a sequence of practical classes, which provides students with the opportunity to acquire technical
dance skills of a professional musical theatre standard. Classes are based on body mechanics and
conditioning for dance which provide a wide and technically varied dance vocabulary. This vocabulary
serves as a resource on which students can draw from in order to dance with versatility and to respond
with professionalism and speed to choreographic demands.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate technical ability in dance.

2. Evidence awareness of musicality.

3. Display acquisition and application of acquirable performance skills.
4

Apply skills gained to a performative environment.
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Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharing of skills acquired during Level 4 in Ballet and Jazz

» COMPONENT 2 - ACTOR’S MOVEMENT

This is a sequence of practical classes providing students with the opportunity to explore their resources
for basic and applied movement and how these are employed in effective physical communication.
Topics considered will include: body and movement awareness; basic movement skills (strength,
stamina, flexibility, coordination, agility, economy of effort, movement flow); performance presence;
spatial awareness; observation practice; broadening expressive range; connecting of imagination and
physical use; play and spontaneity; character transformation.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop body awareness and understand the energy and focus needed for physical work.

2. Demonstrate the effective use of basic movement skills.

3. Evidence the expanding of expressive range and understand the relationship of this to character.
4

Develop a body that is open and can respond to the situation (people, place, purpose) with
spontaneity and truth.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS

Ewan, V & Green D. 2015. Actor Movement. Expression of the Physical Being. Bloomsbury Methuen Drama
Haas, J. 2010. Dance Anatomy. Human Kinetics Publishers

Lecoq, J. 2000. The Moving Body. Methuen

Olsen, A. 2004. Body Stories. A Guide to Experiential Anatomy. University Press of New England

Sellers Young, B. 2001. Breathing, Movement, Exploration. Applause

Worsley, V. 2016. Feldenkrais for Actors. NHB

Wright, J. 2006. Why is that so Funny? NHB
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200

Marco Morbidelli 20 (110 guided; 90 independent)

Acting

» MODULE AIMS

This module aims to introduce students to additional skills that help to make up the actor’s toolkit. The
ability to tackle verse, sing accompanied and to work on camera help to further develop skills and
learning as an actor that they have acquired to this point.

» MODULE INDICATIVE CONTENT

In this module students should expect to explore specific skills related to verse, singing and acting for
camera. In the verse component, students should expect to engage critically and creatively with poetic
language, enhancing the technical and creative skills necessary for this specific form. In the acting for
camera component, students should expect to cover the basic skills and techniques of acting for
television, video and film, such as presence of the camera, blocking, movement, expressiveness, scale of
performance; and will take part in exercises developed by practitioners relevant to screen acting. In the
singing component, students should expect to explore technical information aimed at developing safe
and expressive use of the singing voice in relation to the needs of the actor, including practical
exploration of alignment, breath, resonance, laryngeal function and diction as they apply to song; and
will be invited to select material that matches their stylistic preferences for application and class sharing.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1.

gk W N

Develop flexibility as an actor to embrace a range of mediums and show versatility.

Gain understanding of technical challenges of using text within each medium and of structure.
Approach texts confidently with the courage to also engage impulse and instinct.

Evidence storytelling through clarity of thought, speech, and connection.

Apply musicianship and foundational technical singing skills to the learning and practice of
songs.

» COMPONENTS

Verse 40% 1,2,3,4
Singing 20% 5
Acting for Camera 40% 1,2,3

» COMPONENT 1 - VERSE

In this sequence of practical classes, students explore the demands of verse speaking. To develop
awareness of the use and possibilities of language, a variety of forms and styles are studied, from the
earliest English alliterative verse to contemporary formal and stylistic innovations.

Component Learning Outcomes
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On completion of this component, students will be able to:
1. Understand a variety of verse forms, metrical structures, and literary devices.

2. Apply understanding to performance with confidence and sensitivity.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - SINGING

This component is about developing the confidence and technical skills necessary for when a working
actor needs to sing. Music and Singing are approached from the perspective of the needs of the actor
and emphasis is placed on establishing solid singing foundations and on effective presentation in
performance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Identify functional laryngopharyngeal gestures aimed at developing safe and sustainable vocal
practice.

2. Develop sung musicianship skills to assist in learning and practicing songs.

3. Integrate and transfer skills from other disciplines to assist in acting through song.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 3 - ACTING FOR CAMERA

Beginning with simple, static improvised scenes devised by students and performed to camera, these
classes explore the basic skills and techniques of acting for television, video, and film. As the classes
progress, under tutorial guidance students rehearse and shoot selected scenes. The emphasis
throughout is on acting technique rather than on production values.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Understand roles and responsibilities of television personnel.

2. Deal with specific technical demands of screen acting such as presence of the camera, blocking,
movement, expressiveness, scale of performance.

3. Develop an approach to rehearsal and recording of simple, static scenes.

Develop an approach to rehearsal and recording of selected dramatic text(s).

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Barr, T. 1997. Acting for the Camera. William Morrow

Block, G. 2013. Speaking The Speech. NHB Publishing.
Brestoff, R. 1999. Acting Under the Circumstances. Smith and Kraus Pub Inc
Bruder, M. 1986. A Practical Handbook for the Actor. Random House

Chapman, J L. 2011. Singing and Teaching Singing: A Holistic approach to classical voice. 2nd ed. Plural Publishing Inc. New
York

Dayme, M. 2006. The Performer’s voice: Realising your vocal potential. W. W. Norton & Company
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De Vere Cole, T. 1985. A Guide for Actors New to Television. Element Theatre

Dimon, T. 2018. Anatomy of the voice: An lllustrated Guide for Singers, Vocal Coaches, and Speech Therapists. North Atlantic
Books

Esper, W. 2008. Actor’s Art and Craft. Anchor Books

Meisner, S. 1990. Sanford Meisner on Acting. Vintage Books

Parkes, N. 2018. Filigree: Contemporary Black Poetry. Peepal Tree Press Ltd

Sissay, L. 2017. Gold from the Stone. Canongate Books

Steinhauer, K et al. 2017. The Estill Voice Model - Theory and translation. Estill Voice International
Tempest, K. 2015. Hold Your Own. Bloomsbury USA

Tempest, K. 2018. Running Upon the Wires. Bloomsbury Publishing
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i 200 . .
Nicholas Chave 20 (110 guided: 90 independent) Actor Musicianship

» MODULE AIMS

This module encompasses all musical skill-based aspects of the Actor Musicianship pathway. To meet
the ever-changing demands of the industry, actor musicians must be equally flexible in their ability to
work in any number of theatrical and musical contexts. This module will give students those skills that are
vital to work independently and collaboratively as musicians in their own right.

» MODULE INDICATIVE CONTENT

In this module students should expect to engage in learning through individual instrument technique
lessons; group classes of smaller ensembles developing core communication and musical techniques in
adaptation, devising, and leadership; repertoire classes covering musical and vocal styles and genres
from arange of periods; musicianship classes developing foundational music theory understanding, and
core keyboard and aural skills; and performance opportunities through formative assessment with
applicable feedback.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Work proficiently as a musician, independently and within an ensemble.
2. Demonstrate a good level of musicianship in written and practical contexts.
3. Apply a contextual understanding of music in a cohesive and performative environment.
4

Critically reflect on and evaluate aspects of musicianship skills.

» COMPONENTS
Music 70% 1,3,4
Context & Musicianship 30% 1,2,3,4

» COMPONENT 1 - MUSIC

This component aims to develop students’ technical and artistic skills on their respective instruments to
a professional standard as soloists and ensemble musicians, working on fundamental music skills in
musicality, connection, and communication. Teaching will take the form of individual technique,
instrumental ensemble classes, and performance sharing opportunities.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Play with technical proficiency on chosen instruments, being able to practise effectively and
productively.

2. Make creative choices within a range of musical styles and genres.
3. Collaborate with versatility and musical sensitivity in an ensemble.

Present musical material effectively in a performative environment.
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Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharing of skills acquired during Level 4.

» COMPONENT 2 - CONTEXT & MUSICIANSHIP

This component aims to increase students’ knowledge of classical and contemporary musical work in
theatrical contexts. Classes will incorporate a focus on contextual study and understanding that will
support the expansion of students’ repertoire. This component will also develop students’ musicianship
with aural and keyboard skills, enabling them to work in a variety of musical and theatrical styles and
genres.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Articulate differences in a wide range of styles and genres through playing music.

2. Display thorough understanding of the range of repertoire for chosen instruments.
3. Achieve a good standard of aural recognition and written musicianship.
4

Achieve a basic level or expand upon an existing range of keyboard skills.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS

Béhague, G. 1979. Music in Latin America: An Introduction. Englewood Cliffs, NJ: Prentice-Hall
Bohlman, P et al, eds. 2016. Jazz Worlds/World Jazz. Chicago: University of Chicago Press

Bohlman, P, ed., 2013. The Cambridge History of World Music. Cambridge: Cambridge University Press
Brett, Pet al, eds. 1994. Queering the Pitch: The New Gay and Lesbian Musicology

Burkholder, P et al. 2014. The Norton Anthology of Western Music. W. W. Norton & Company

Cohen, R, 2006. Folk Music: The Basics. Routledge

Keller, G. 2015. The Jazz Chord/Scale Handbook. Advance Music GmbH

Kubik, G. 2010. Theory of African Music: v.1 & 2. Chicago Studies in Ethnomusicology

Levine, M. 2005. The Jazz Theory Book. Sher Music

Myers, H (ed). 2008. Ethnomusicology. London: Macmillan

Randall, A. 2005. Music, Power and Politics. Routledge

Slonimsky, N. 2012. Thesaurus of Scales & Melodic Patterns. Literary Licensing

Stobart, H. 2008. The New (Ethno)musicologies. Lanham, MD: Scarecrow Press

Taylor E.2008. Music Theory in Practice, Grade 5, ABRSM

Taylor, T. 1997. Global Pop: World Music, World Markets. New York and London

Van der Merwe, P. 1992. Origins of the Popular Style: The Antecedents of Twentieth-Century Popular Music. Clarendon Press
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Martin Leberman & 200 .
Marco Morbidelli 2 (110 guided; 90 independent) Musical Theatre
» MODULE AIMS

This module encompasses all singing and music-based elements of the Musical Theatre pathway.
Musical theatre performers are expected to be highly skilled singers in an increasingly wide range of
musical genres and styles coupled with a sophisticated Level of musicianship. This module will give skills
to students to enable them to work from a solid technical foundation in singing and music.

» MODULE INDICATIVE CONTENT

In this module students should expect to engage in learning via an interconnected body of group and
individual classes which have as their focus the exploration, adoption and development of a
sophisticated ‘set’ of technical processes which, whilst remaining dynamic in nature, remain securely
based upon acoustic and anatomical principles. Learning is supported by a formative singing
assessment.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Sing from a physiological awareness of technique based upon sound acoustic and anatomical
principles.

Harmonise and balance in small- and large-scale ensemble.
3. Demonstrate a good level of understanding of musical theory in written and practical contexts.

Critically reflect and evaluate singing and music practice.

» COMPONENTS
Singing 80% 1,2,4
Musicianship 20% 3

» COMPONENT 1 - SINGING

This component aims to develop students’ technical and artistic skills as singers to a professional
standard, as soloists and ensemble performers. Teaching will take the form of individual technique
classes and ensemble singing classes.

Component Learning Outcomes
On completion of this component, students will be able to:

1. ldentify functional laryngopharyngeal gestures aimed at developing safe and sustainable vocal
practice.

Establish and develop relationship between technical control and artistic expression.

3. Demonstrate the ability to integrate technical control and artistic expression in a performative
environment.

4. Integrate musicianship, technical control and artistic expression in solo and ensemble practice.
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Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharing of skills acquired during Level 4.

» COMPONENT 2 - MUSICIANSHIP

This component aims to develop students’ fundamental understanding of musicianship, incorporating
theoretical and practical study of the principles of reading and writing musical notation, enabling the
student to develop tools integral to the working life of the professional actor.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Read and write musical notation.
2. Achieve a good standard of aural recognition.

3. Achieve a basic level or expand upon an existing range of keyboard skills.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Cazden, J. 2012. Everyday Voice Care: The Lifestyle Guide for Singers and Talkers. Hal Leonard Corp
Dayme, M. 2006. The Performer’s voice: Realising your vocal potential. W. W. Norton & Company

Dimon, T. 2018. Anatomy of the Voice: An Illustrated Guide for Singers, Vocal Coaches, and Speech Therapists. North Atlantic
Books

Gates, R et al. 2013. The Owner's Manual to the Voice: A Guide for Singers and Other Professional Voice Users. Oxford University
Press.

LeBorgne, W. Rosenberg, M. 2014. The Vocal Athlete. Plural Publishing Inc.

Steinhauer, Ket al. 2017. The Estill Voice Model - Theory and translation. Estill Voice International
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Acting
Actor Musicianship
Musical Theatre

200

Alan Pearson 20 (125 guided; 75 independent)

» MODULE AIMS

The aim of this module is to build on the foundation of acting skills accrued at Level 4 and to advance
these skills through engagement with specialised areas within the actor’s craft. Working with increasingly
complex texts and acting problems students are encouraged to take ownership of their skills and create
performance solutions that will read for an audience.

» MODULE INDICATIVE CONTENT

In this module students will consolidate and develop their craft by encouraging spontaneity, courage,
play and connection. Autonomy over craft will be enhanced through areas such as: viewpoints and
composition; risk and boldness; and non-psychological approaches to the work. Exploring practitioners
such as Brian Astbury, John Wright, Yoshi Oida, Viola Spolin and others will stimulate creativity and
originality in the selection and authenticity in the delivery of acting choices. Components will include
aspects of Musical Theatre and Acting For Camera for relevant pathways.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Further develop a sharp focus and concentration that enables connection and immersion.
2. Engage imagination with both text and non-text-based exercises.
3. Experiment with both vocal and physical transformation in the creation of character.
4

Apply learning to date into specialist areas of acting.

» COMPONENTS
Acting 75% 1,2,3,4

Singing & Musical Theatre
(Acting pathway)

O,
Acting for Camera 2D 1.4
(Actor Musicianship & Musical Theatre
pathways)

» COMPONENT 1 - ACTING

A sequence of practical classes in which students will encounter a wide range of acting challenges drawn
from both text and non-text-based exercises. Texts are selected for the acquirable performance skills
which are required to perform them and for their content in relation to continuing development as a free
and flexible actor. Building on the precepts of curiosity, commitment and courage explored at Level 4,
students will be introduced to the work of a wide range of practitioners. The central aim through this
component is the integration of imagination through existing skills and to facilitate the freedom of the
actor in a holistic way.
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Component Learning Outcomes
On completion of this component, students will be able to:

1. Implement a sound acting process that enables good practice.

2. Acquire appropriate performance skills in relation to selected texts.
3. Recognise and overcome acting blocks.
4

Demonstrate sensitivity to spontaneous developments in character, in other actors’ performances
and in the life of the scene in performance.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - SINGING & MUSICAL THEATRE (ACTING PATHWAY)

A series of practical classes including Acting through Song techniques. In the final term this culminates
in a short presentation in which students encounter the challenges of working in musical theatre
including (i) working with an artistic team; (ii) working within the genre and parameters of musical theatre;
(iii) research and character development; (iv) working as an ensemble; and (v) rehearsal room etiquette
and professional conduct. The work covered will focus on featured ensemble work and provide an
opportunity to integrate acting skills in a musical theatre context.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Communicate with a director, musical director, and choreographer in a rehearsal room
environment.

Communicate ‘character’ and 'story’ through the additional disciplines of singing and dance.
3. Develop an understanding of the genre and stylistic history of musical theatre.

Apply fundamental singing technique to storytelling.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - ACTING FOR CAMERA (ACTOR MUSICIANSHIP & MUSICAL THEATRE PATHWAYS)

Beginning with simple, static improvised scenes devised by students and performed to camera, the
classes explore the basic skills and techniques of acting for television, video and film. As the classes
progress, under tutorial guidance students rehearse and shoot selected scenes. The emphasis
throughout is on acting technique rather than on production values.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Understand roles and responsibilities of television personnel.

2. Deal with specific technical demands of screen acting such as presence of the camera, blocking,
movement, expressiveness, scale of performance.

3. Develop an approach to rehearsal and recording of simple, static scenes.
Develop an approach to rehearsal and recording of selected dramatic text(s).

5. Analyse recorded work.

Assessment
100% Continuous assessment of classwork.
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» MODULE LEARNING MATERIALS
Alfreds, M. 2007. Different Every Night. NHB Publishing

Allain, P.2002. The Art of Stillness: The Theatre Practice of Tadashi Suzuki, London, Methuen
Barr, T. 1997. Acting for the Camera. William Morrow

Biggin, R. 2017. Immersive Theatre and Audience Experience: Space, Game and Story in the Work of Punchdrunk. Palgrave
Macmillan

Boal, A. 2002. Games For Actors And Non-Actors. Routledge

Bogart, A and Landau, T. 2014. The Viewpoints Book: A Practical Guide to Viewpoints and Composition. Nick Hern Books
Bolton, G ad Gelderfield, R. 2018. Reflective Practice: Writing and Professional Development. SAGE Publications
Brestoff, R. 1999. Acting Under the Circumstances. Smith and Kraus

Bruder, M. 1986. A Practical Handbook for the Actor. Random House

Churcher, M. 2003. Acting for Film. London: Virgin Books

De Vere Cole, T. 1985. A Guide for Actors New to Television. Element Theatre

Esper, W. 2008. Actor’s Art and Craft. Anchor Books

Esslin, M. 2014. The Theatre of the Absurd. Bloomsbury Academic

Eyre, R and Wright, N. 2000. Changing Stages. Bloomsbury Publishing

Graham, S & Hoggett, S. 2009. Frantic Assembly Book Of Devising. Routledge

Hagen, U. 1991. A Challenge for the Actor. Simon & Schuster

Kayes, G. 2004. Singing and the Actor. 2nd ed. London: Methuen Drama

Kogler Carver, R. 2018. Stagecraft Fundamentals: A Guide and Reference for Theatrical Production. Routledge
Lee, S. 2011. How | Escaped My Certain Fate. Faber & Faber

Little, R and MclLaughlin, E. 2007. The Royal Court Theatre Inside Out. Oberon Books Ltd

Longwell, D. 1987. Sanford Meisner on Acting. Vintage Books

Luckett, S. 2016. Black Acting Methods. Routledge

Mamet, D. 1998. True and False. Faber and Faber

Meisner, S. 1990. Sanford Meisner on Acting. Vintage Books

Merlin, B. 2001. Beyond Stanislavsky, Nick Hern Books

Mitchell, K. 2009. The Director’s Craft. Routledge

Qida, Y. 2002. The Invisible Actor. Methuen Drama

Wilmer, S. 2008. National Theatres in a Changing Europe (Studies in International Performance). Palgrave Macmillan

Wright, J. 2006. Why Is That So Funny? Nick Hern Books
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Acting
Actor Musicianship
Musical Theatre

200

Alan Pearson 20 (80 guided; 120 independent)

» MODULE AIMS

To develop confidence and ownership of skills in textual analysis and the communication of this text
integrated with acting skills already developed. This module will increase students’ confidence in dealing
with complex and classical texts. This module increases a developing ability to articulate the process of
acting through critical reflection and written essay. It will also assist in deepening the understanding of
the need for contextual research and wider reading for the actor.

» MODULE INDICATIVE CONTENT

In this module students will expand on the work from Level 4, developing confidence by investigating a
wider range of styles and forms of theatrical text, including Shakespeare, American texts, verbatim, non-
naturalistic, absurdist and interactive theatre practices. Students will explore subtext and scale of material
and gain greater ownership of interpretive performance choices. Practical application will include use of
rhetorical devices, antithesis, rhythm, connection. Learning will be supported by a formative assessment
with applicable feedback.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Understand the cultural and historical perspectives of a selected range of dramatic and theatrical
traditions.

2. Increase confidence in exploring a wide variety of texts, linguistic registers, and dramatic genres.
3. Apply acting skills to text work to create truthful performance.

Engage as a critically reflective practitioner with a knowledge and understanding of the practice
of others.

5. Analyse and learn from the experience of performance.

» COMPONENTS
Actor & Text 50% 1,2,3
Reflection on Acting Practice 50% 1,4,5

» COMPONENT 1- ACTOR & TEXT

A continuation of the work at Level 4 with particular focus placed on classical text examining character
use of prose and verse. Using a combination of table work and active analysis this series of classes will
expand students’ classical repertoire and practically examine: textual tempo, character rhythm, and the
dynamics of truthful verbal communication. This component will also examine verbatim text and
stylistically challenging texts, which require the actor to engage in a range of non-naturalistic
conventions.
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Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop a critical understanding of the structural and stylistic demands of text.
2. Apply appropriate research methodology to the practical needs of the actor.

3. Apply technical skill in the performance of a range of texts.
4

Demonstrate confidence and authority in the performance of a wide range of dramatic material.

Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharing of skills acquired during Level 5.

» COMPONENT 2 - REFLECTION ON ACTING PRACTICE

The Reflection on Acting Practice is an opportunity for students to examine their process as an actor and
evaluate approach to a specific role in a workshop project. By engaging in an analytical, reflective and
creative way students will draw on reading materials, theatre they have seen, classes and rehearsals in
order to make insightful connections between the practice of others and their own developing practice.
This will offer insights that are in line with the detailed work expected of the actor at Level 5.

(2500 words)

Component Learning Outcomes
On completion of this component, students will be able to:

1. Acquire a critical understanding of own developmental process.

2. Select appropriate materials to illustrate research and a methodology that serves the practical
needs of the actor.

3. Organise material in a coherent way with an appropriate sense of audience.

Reflect on classwork and rehearsal practice and to demonstrate evidence of creative involvement.

Assessment
100% Continuous assessment of coursework.
This component must be passed in order to pass this module.

» MODULE LEARNING MATERIALS
Asbury. N. 2009. Exit Pursued by a Badger: An Actor's Journey Through History with Shakespeare. Oberon Books Ltd

Block, G. 2013. Speaking the Speech. Nick Hern Books

Barton, J. 2009. Playing Shakespeare. Methuen Drama

Brewer, M et al. 2014. Modern and Contemporary Black British Drama. Palgrave

Callow, Simon. 2004. Being an Actor. Vintage Books

Cottrell, S. 2009. How to use your reading in your essays. Palgrave Macmillan

Davies, O. 2007. Performing Shakespeare. Nick Hern Books

Dromgoole, D. 2003. The Full Room: An A-Z of Contemporary Playwriting (Plays and Playwrights). Bloomsbury
Hall, P.2009. Shakespeare’s Advice to the Players. Oberon Books

Hammond, W and Steward, D. 2008. Verbatim Verbatim: Techniques in Contemporary Documentary Theatre Paperback. Oberon
Books

Herrington, J. 1998. Ain't Sorry for Nothin' | Done: August Wilson's Process of Playwrights. New York, Limelight Editions
Kiernan, P. 2006. Filthy Shakespeare: Shakespeare's Most Outrageous Sexual Puns. Quercus
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Merlin, B. 2001. Beyond Stanislavsky. Nick Hern Books

Noble, A. 2009. How to do Shakespeare. Routledge

Salz, J. 2016. A History of Japanese Theatre. Cambridge University Press

Sher, A and Doran, A. 2007. Woza Shakespeare: "Titus Andronicus” in South Africa (Biography and Autobiography). Methuen

Drama
Sher, A. 1986. Year of the King: An Actor’s Diary. Methuen Drama
Zarrilli, P. 2010. Theatre Histories: An Introduction (2nd edition). Routledge
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Acting
Actor Musicianship
Musical Theatre

200

Alan Pearson 20 (150 guided; 50 independent)

» MODULE AIMS

To give a wide range of rehearsal and performance activities that will both challenge and build on
existing skills. This is an opportunity to widen students’ frame of reference in terms of material, style and
rehearsal working processes.

» MODULE INDICATIVE CONTENT

In this module students should expect to apply taught skills from Levels 4 and 5, and understand the
requirements of the actor in the rehearsal room and in performance. Students will work with a range of
directors and artistic teams in the preparation for performance on each of these projects.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Develop a multi-layered approach to the creation of a believable three-dimensional character.
2. Work with spontaneity and flair combining intuitive responsiveness with preparation.
3. Maintain a connection between the technical demands of acting and imaginative contribution.
4

Apply critical enquiry in relation to the themes of the material and contextual research in a
practice-based environment.

» COMPONENTS (ACTING PATHWAY)

Shakespeare 30% 1,2,3,4
Bespoke Text 35% 1,2,3,4
American Text 35% 1,2,3,4

» COMPONENT 1 - SHAKESPEARE (ACTING PATHWAY)

This project introduces students to the technical challenges of performing in an English Renaissance
verse play and invites them to create a personal synthesis connecting character, dramatic action,
language and verse conventions in a unified performance. The project culminates in the workshop
performance of an abridged version of a play by Shakespeare or one of his contemporaries. Students
are introduced to some contemporary critical perspectives on Shakespeare through recommended
reading.

The rehearsal process focuses on the specialised performance skills required to play Shakespeare and
the technical challenges posed by the varied registers and formal conventions of the text.

Component Learning Outcomes
On completion of this component, students will be able to:
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1. Demonstrate technical command of the specialist performance skills required for playing
Shakespeare or other classical texts.

2. Select from and apply a range of skills and approaches in an orderly and coherent manner to
preparing a role.

3. Increase authority and presence in occupation of the stage space.

Demonstrate confidence to engage an audience whilst responding spontaneously and with
embedded control in performance conditions.

Assessment
50% Contribution to process; 50% Performance.

» COMPONENT 2 - BESPOKE TEXT (ACTING PATHWAY)

This project combines work on characterisation with an examination of the notion of ‘truth in
performance’ and an investigation of styles and conventions. A selection of accessible texts of substance
and depth will be tailored specifically to the needs of the acting company. Students are required to
undertake personal research into the social and historical background of the plays, writers and their work.

The rehearsal period focuses on creating a three-dimensional stage character employing techniques
such as: immersion; belief in multiple given circumstances presented in the text - e.g. social class, nature
of social and personal relationships, purposes and intentions; density of inner life; continuity of thought
stream; layers of motivation; understanding of inner impulses underlying outer action; direct address;
immersive interaction with an audience.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Evidence an awareness of social and historical background to the play.
2. Understand and employ techniques of naturalistic acting and beyond in the pursuit of ‘truth’.

3. Communicate personal discoveries/insights into content of text through demonstrating skills in
characterisation and in command of dramatic action.

4. Take a systematic, orderly, and logical approach to a dramatic role.

Assessment
40% Contribution to process; 60% Performance.

» COMPONENT 3 - AMERICAN TEXT (ACTING PATHWAY)

This project leads to a workshop performance of an abridged version of one or more established texts
of the period. The classic American play provides students with an immediately accessible narrative
revealed through an eclectic fusion of performance styles. This is an opportunity to explore and make
sense of both the human experience and formal presentation of characters created within such theatrical
diversity.

Students are expected to fully engage in all aspects of character work and consider the internal
processes as well as external factors such as accent/dialect, speech pattern, vocabulary, gesture, posture
required to access the scale of emotional content that appears in the naturalistic setting of these texts.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Explore character and theme in selected dramatic and other material.
2. Demonstrate performance skills using the distinctive qualities of the American dramatic text.

3. Apply freedom within the rhythm, pitch, cadence, and volume of American speech.
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4. Consolidate performance skills in preparation for Level 6.

Assessment
30% Contribution to process; 70% Performance.

» COMPONENTS (ACTOR MUSICIANSHIP PATHWAY)

Component Assessment Weighting Learning Outcomes
Bespoke Text 30% 1,2,3,4
Shakespeare & His Contemporaries 35% 1,2,3,4
Book Musical 35% 1,2,3,4

» COMPONENT 1 - BESPOKE TEXT (ACTOR MUSICIANSHIP PATHWAY)

This project provides students with the opportunity to consolidate the course strands of Performance
and Skills in the rehearsal and performance of material tailored specifically to the needs of the Actor
Musicianship company. Students are required to undertake personal research into the social and
historical background of the material and writer(s).

The rehearsal period focuses on creating three-dimensional stage character(s) whilst employing
technical and artistic mastery of the skills of the Actor Musician. These will also involve using re-
orchestration and transposition skills, with additional focus on the development of musicality, instrument
integration and technical music skills.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop an increasingly confident approach to rehearsal and performance.

2. Increase assurance in the occupation of the stage space and establishing and sustaining
presence.

3. Increase ability to communicate with an audience.

Demonstrate appropriate application of vocal, movement and music skills in the realisation of a
role.

Assessment
50% Contribution to process; 50% Performance.

» COMPONENT 2 - SHAKESPEARE & HIS CONTEMPORARIES (ACTOR MUSICIANSHIP PATHWAY)

This project provides students with the opportunity to investigate the technical and artistic challenges of
performing heightened texts from the English Renaissance period. It invites students, as the individual
actor, to create a unified performance connecting character, dramatic action and language & verse
conventions. Students are required to undertake personal research into the social and historical
background of the period and are also introduced to some contemporary perspectives through
recommended reading.

The rehearsal process focuses on the specialised skills required to perform Shakespeare and his
contemporaries and on the technical challenges posed by the various registers and formal conventions
of the texts. Throughout, however, students are encouraged to maintain a connection between (i) the
technical demands and (ii) their own creative, imaginative and intuitive responsiveness to the possibilities



MOUNTVIEW

of the text. The performance will take the form of an anthology tied together by theme and will include
musical instruments in the creative process and performance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate technical command of the specialist performance skills required for playing
Shakespeare or other classical texts.

2. Select from and apply a range of skills and approaches in a coherent manner in the preparation
of a role.

3. Increase authority and presence in the occupation of the stage space.

Demonstrate confidence to engage an audience whilst responding spontaneously and with
embedded control in performance conditions.

Assessment
40% Contribution to process; 60% Performance.

» COMPONENT 3 - BOOK MUSICAL (ACTOR MUSICIANSHIP PATHWAY)

This project provides students with the opportunity to consolidate the course strands of Performance
and Skills in the rehearsal and performance of a musical. This project will culminate in a workshop
performance of a complete/substantial work. The emphasis in rehearsal is on the creation of credible
and multi-dimensional stage character(s), technical and artistic mastery of the physical skills of musical
theatre, narrative, confident ensemble playing and balance in all these elements.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate confidence and skill to sustain a credible characterisation in all elements of musical
theatre performance.

2. Develop assurance in the acquisition and application of specialist performance skills.
Use music, voice and body effectively in communication.

Apply a high degree of precision and definition in the presentation of work in performance.

Assessment
30% Contribution to process; 70% Performance.

» COMPONENTS (MUSICAL THEATRE PATHWAY)

Component Assessment Weighting Learning Outcomes
Book Musical 1 30% 1,2,3,4
Bespoke Text 35% 1,2,3,4
Book Musical 2 35% 1,2,3,4

» COMPONENT 1 - BOOK MUSICAL 1 (MUSICAL THEATRE PATHWAY)

This project provides students with the opportunity to draw together the course strands in the rehearsal
and performance of a work from the repertoire of the musical theatre. This will usually focus on work
which is linear in its narrative construction and predominantly drawn from the classical and lyrical
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repertoire of the 20th Century. The project culminates in the workshop performance of an abridged
version of a complete work.

The emphasis in rehearsal is on the exploration of credible and multi-dimensional stage character(s),
technical and artistic achievement in the physical skills, narrative, ensemble playing and balance in all
these elements. Additional focus will also be placed on technical dance and singing skills.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Sustain a credible characterisation in all elements of musical theatre performance.

2. Demonstrate skill in the technical disciplines of musical theatre shown in rehearsal and
performance.

3. Develop confidence in the acquisition and application of specialist performance skills.
Use voice and body effectively in communication.

5. Apply precision and definition in the presentation of work in performance.

Assessment
50% Contribution to process; 50% Performance.

» COMPONENT 2 - BESPOKE TEXT (MUSICAL THEATRE PATHWAY)

This project combines work on the notion of ‘truth in performance’ with an investigation of styles and
conventions. A selection of accessible texts of substance and depth will be tailored specifically to the
needs of the acting company. Students are required to undertake personal research into the social and
historical background of the plays, writers and their work.

The rehearsal period focuses on creating a three-dimensional stage character employing techniques
such as: immersion; belief in multiple given circumstances presented in the text - e.g. social class, nature
of social and personal relationships, purposes and intentions; density of inner life; continuity of thought
stream; layers of motivation; understanding of inner impulses underlying outer action; direct address;
immersive interaction with an audience.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop an increasingly confident approach to rehearsal and performance.

2. Increase assurance in the occupation of the stage space and establishing and sustaining
presence.

3. Increase ability to communicate with an audience.

Demonstrate appropriate application of vocal and movement skills in the realisation of a role.

Assessment
40% Contribution to process; 60% Performance.

» COMPONENT 3 - BOOK MUSICAL 2 (MUSICAL THEATRE PATHWAY)

This project provides students with the opportunity to consolidate the course strands of Performance
and Skills in the rehearsal and performance of a modern/contemporary musical. This project will
culminate in a workshop performance of a complete/substantial work. The emphasis in rehearsal is on
the creation of credible and multi-dimensional stage character(s), technical and artistic mastery of the
physical skills of musical theatre, narrative, confident ensemble playing and balance in all these elements.

Component Learning Outcomes
On completion of this component, students will be able to:
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1. Demonstrate confidence and skill to sustain a credible characterisation in all elements of musical
theatre performance.
Develop assurance in the acquisition and application of specialist performance skills.
Use voice and body effectively in communication.

Apply a high degree of precision and definition in the presentation of work in performance.

Assessment
30% Contribution to process; 70% Performance.

» MODULE LEARNING MATERIALS
Barton, J. 2009. Playing Shakespeare. Methuen Drama

Dollimore, J & Sinfield. 1994. Political Shakespeare. Manchester University Press
Graham, S & Hoggett, S. 2009. Frantic Assembly book of devising. Routledge
Harrison, J. 2013. The Art of Actor Musicianshipship. Methuen

Rutherford, N. 2012. Musical Theatre Auditions and Casting: A performer's guide viewed from both sides of the audition table.
Methuen Drama

Sondheim, S. 2010. Finishing the Hat. Virgin Books
Spolin, V. 2010. Theatre Games For Rehearsal. Updated Edition. Northwestern University Press
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Acting

Sterre Maier & 200 S )
R 20 . : Actor Musicianship
- 12 o
Lottie Williams-Burrell (120 guided; 80 independent) Musical Theatre
» MODULE AIMS

This component builds on the basic skills acquired at Level 4. The emphasis at Level 5 is on acquisition
of a secure vocal technique integrated successfully with acting. In order to achieve this, students will
engage with a progression of voice work that enables them to continue vocal development and deepen
vocal practice.

» MODULE INDICATIVE CONTENT

In this module students should expect to explore a range of accents and voice work in collaboration with
other disciplines, deepening an understanding of the voice and further integrating skills. Rhetoric, vocal
extremes and transformation are explored in text work with presentations in front of peers and staff to
apply skills in performance contexts. In the Actor Musicianship singing component, students should
expect to build upon technical information learned in Level 4 and explore advanced singing techniques,
with a continuing focus on solo and ensemble practice.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Acquire sufficient vocal flexibility for a range of spaces and characters.
2. Break down and adopt new accents.

3. Apply voice work to text.

» COMPONENTS
100%
Voice (70% for Actor 1,2,3
Musicianship pathway)
Singing (Actor Musicianship pathway) 30% 1,3

» COMPONENT 1 - VOICE

The emphasis at Level 5 is acquisition of a secure vocal technique integrated successfully with acting.
Students will be equipped with the tools to make strong, dynamic and expressive choices relating to
voice and speech. Voice classes include work on performance texts with particular reference to the vocal
dimension of their work.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Acquire sufficient vocal flexibility to adjust to the demands of the performance space and the
emotional size of the role.

Break down and adopt new accents and apply them to performance.

3. Apply voice work to elements of text analysis; this may include work on rhetoric, grammar, verse,
and textual tone.
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4. Practically prepare the voice for performance and lead others in an exploration of vocal practice.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - SINGING (ACTOR MUSICIANSHIP PATHWAY)

This component is about furthering the development of confidence and technical skills necessary for
when a working actor needs to sing. Music and Singing are approached from the perspective of the
needs of the actor and emphasis is placed on advanced singing practice and on effective and expressive
presentation in performance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Identify and further practically study functional laryngopharyngeal gestures aimed at developing
expressive vocal practice.

Apply advanced singing skills to own voice to refine practice and help in song selection.
Demonstrate the development of sung musicianship skills to assist in learning songs.

Integrate and transfer skills from other disciplines to assist in acting through song.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS

Armstrong, E. 2020 Lexical Sets for Actors https://ecampusontario.pressbooks.pub/lexicalsets/

Carey, D. Clark Carey, R. 2019 The Dramatic Text Workbook and Video 2nd edition. London. Bloomsbury Publishing

Chapman, J L. 2011. Singing and Teaching Singing: A Holistic approach to classical voice. 2nd ed. Plural Publishing Inc. New
York

Dayme, M. 2006. The Performer’s voice: Realising your vocal potential. W. W. Norton & Company

Dimon, T. 2018. Anatomy of the voice: An Illustrated Guide for Singers, Vocal Coaches, and Speech Therapists. North Atlantic
Books

Houseman, B. 2008 Tackling Text. London. Nick Hern Books

McGuire, B 2015 African Accents: A Workbook for Actors. London. Routledge

Nelson, J. 2022 Keeping it Active: A Practical Guide to Rhetoric in Performance. London. Nick Hern Books
Sharpe, E & Haydn Rowles, J. 2007 How To Do Accents. London. Oberon Books

Steinhauer, K et al. 2017. The Estill Voice Model - Theory and translation. Estill Voice International
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200

Ruth Naylor—Smlth 20 (190 guided; 10 independent)

Acting

» MODULE AIMS

To further develop the skills acquired at Level 4 to create consistency and depth in movement skills.
Students will apply these skills to physicalising character, situation and storytelling, often in relation to
acting performance projects. Focus will be placed on dance technique towards the needs of the actor.
Increasingly students will work for independence in integrating physicality skills into the performance
context. This module will prepare students for current professional practice.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover topics of storytelling, body language and character
transformation. Movement practice will include relationships and intimacy, clowning, impressions,
physical theatre, stage combat, motion capture and the application of learnt movement techniques to
contrasting texts. Students will cover dance styles such as dance physical creation, musical theatre dance
and 19th and 20th Century dances.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Demonstrate consistency and deepening of fundamental movement skills.
2. Develop technical skill in, and understanding of, dance in acting context.
3. Communicate character and tell the story through movement.
4

Independently apply movement work to performance projects.

» COMPONENTS
Actor's Movement 80% 1,3, 4
Actor's Dance 20% 2,3

» COMPONENT 1 - ACTOR’S MOVEMENT

Classes will develop the work begun in Level 4. The work will cover a variety of topics which may include:
sustaining physical presence in performance; improvisation; the physicality of character, situation and
storytelling; text-related work; performance project related work; period/cultural movement; the use of
stage fighting/violence; intimacy work; motion capture; warm up and cool down processes.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop independence and confidence in using movement skills to prepare for performance
and within rehearsal processes.

2. Develop consistency and range in the use of skills of presence, availability, spatial use, movement
ability, range, and creativity.

3. Demonstrate depth of transformation and detail in character work and storytelling.
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Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - ACTOR’S DANCE

This sequence of practical classes continues the work initiated in Level 4 by the study of social dances,
which supports a response to choreographic demands and develops acting through dance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Further technical ability in a range of dance styles.
2. Communicate character and tell the story through dance.

3. Develop competency in the execution of acquired performance skills.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Beaman, P. 2018. World Dance Cultures: From Ritual to Spectacle. Routledge

Bicat, T. and Baldwin, C. 2002. Devised and Collaborative Theatre (A Practical Guide). Crowood

Ewan, V & Green D. 2015. Actor Movement. Expression of the Physical Being. Bloomsbury Methuen Drama

Ewan, V. Sargovsky K. 2018. Laban's Efforts in Action: A Movement Handbook for Actors with Online Video. Bloomsbury
Graham, S. and Hoggett, S. 2009 The Frantic Assembly Book of Devising Theatre. Routledge

Howell, J. 2008. Stage Fighting: A Practical Guide. Crowood Press

LeCoq, J. 2000. The Moving Body. Methuen

Loui.A. 2009. The Physical Actor: Exercises for Action and Awareness

Pace C. 2020. Staging Sex: Best Practices, Tools, and Techniques for Theatrical Intimacy. Routledge

Sellers Young, 2001. Breathing, Movement and Exploration. Applause

Serkis, A. 2003. The Lord of the Rings. Golum. Collins
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Ruth Naylor-Smith 200 N .
& Lisa Ritchie 2 (190 guided; 10 independent) Actor Musicianship
» MODULE AIMS

To further develop the skills acquired at Level 4 to create consistency and depth in movement and dance
skills. Students will apply these skills to physicalising character, situation and storytelling, often in relation
to acting performance projects. Focus will be placed on dance technique towards the needs of the actor.
Increasingly students will work for independence in integrating physical skills into the performance
context. This module will prepare students for current professional practice.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover topics of storytelling, body language and character
transformation. Movement practice will include contact, relationships and intimacy, mask work,
impressions, and the application of learnt movement techniques to contrasting texts. Students will cover
dance styles such as contemporary jazz, 19th, 20th Century dances and dancing with instruments.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Demonstrate consistency and deepening of fundamental skill and technique in dance and
movement for the actor.

Communicate character and tell the story through movement/dance.
3. Develop expressive range through movement/dance.

Display a greater embodiment of style and an understanding of context in relation to

movement/dance.

» COMPONENTS
Actor's Movement 60% 1,2,3,4
Dance 40% 1,2,3,4

» COMPONENT 1- ACTOR’S MOVEMENT

Classes will develop the work begun in Level 4. The work will cover a variety of topics which may include:
sustaining physical presence in performance; improvisation; the physicality of character, situation and
storytelling; text-related work; performance project related work; period/cultural movement; the use of
stage fighting/violence; intimacy work; motion capture; warm up and cool down processes.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Develop independence and confidence in using movement skills to prepare for performance
and within rehearsal processes.

2. Develop consistency and range in the use of skills of presence, availability, spatial use, movement
ability, range, and creativity.
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3. Demonstrate depth of transformation and detail in character work and storytelling.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - DANCE

This sequence of practical classes continues the work initiated in Level 4 by the study of social dances,
which supports a response to choreographic demands and develops acting through dance.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Further technical ability in a range of dance styles.
2. Communicate character and tell the story through dance.

3. Develop competency in the execution of acquired performance skills.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Beaman, P. 2018. World Dance Cultures: From Ritual to Spectacle. Routledge

Ewan, V & Green D. 2015. Actor Movement. Expression of the Physical Being. Bloomsbury Methuen Drama

Ewan, V. Sargovsky K. 2018. Laban's Efforts in Action: A Movement Handbook for Actors with Online Video. Bloomsbury
Graham, S. and Hoggett, S. 2009 The Frantic Assembly Book of Devising Theatre. Routledge

Howell, J. 2008. Stage Fighting: A Practical Guide. Crowood Press

LeCoq, J. 2000. The Moving Body. Methuen

Loui.A. 2009. The Physical Actor: Exercises for Action and Awareness

Pace C. 2020. Staging Sex: Best Practices, Tools, and Techniques for Theatrical Intimacy. Routledge

Sellers Young, 2001. Breathing, Movement and Exploration. Applause
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200

(190 guided; 10 independent) Musical Theatre

Lisa Ritchie 20

» MODULE AIMS

To further develop the skills acquired at Level 4 and to gain a deeper practical understanding of a range
and dynamic possibilities of the body in motion. Additionally, students will explore a variety of contexts
for both movement and dance that inform style and expression and develop a high level of spatial
awareness/presence enabling them to own the performance space. Increasingly, students will apply and
integrate the acting skills accrued throughout the course to further develop connection in movement
and dance.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover topics of storytelling, body language and character
transformation. Students will cover dance styles such as ballet, jazz, tap, commercial, contemporary,
singing whilst dancing and theatre swing work. Movement practice will include relationships and
intimacy, mask work, impressions and the application of learnt movement techniques to contrasting
texts. Learning in the module is supported by a formative dance assessment with applicable feedback.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Develop awareness of spatial relationships and the physical space.
2. Communicate character and tell the story through movement/dance.
3. Demonstrate the development of expressive range through movement/dance.
4

Display a greater embodiment of style and an understanding of context in relation to

movement/dance.

» COMPONENTS
Dance 80% 1,2,3,4
Actor's Movement 20% 1,2,3,4

» COMPONENT 1 - DANCE

This sequence of practical classes continues the work in Dance begun in Level 4. This component
introduces students to a variety of dance styles through the study of selected works of musical theatre
demanding contrasting choreographic styles. As the component unfolds, students are given the
opportunity to develop: progressively greater technical and expressive skills; capacity to learn and
remember complex routines; accuracy and speed in learning and execution.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Demonstrate technical and expressive ability in complex dance routines.

2. Develop awareness of musicality.
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3. Learn and absorb choreographic routines with accuracy and speed.

4. Apply skills gained to a performative environment.

Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharing of skills acquired during Level 5.

» COMPONENT 2 - ACTOR’S MOVEMENT

Classes will develop the work begun in Level 4. The work will cover a variety of topics, which may include:
sustaining physical presence in performance; improvisation; the physicality of character, situation and
storytelling; text-related work; performance project related work; period/cultural movement; the use of
stage fighting/violence; intimacy work; warm up and cool down processes.

Component Learning Outcomes
On completion of this component, students will be able to:

1.

Develop independence and confidence in using movement skills within rehearsal processes and
to prepare for performance.

2. Develop consistency and range in the use of skills of presence, availability, spatial use, movement
ability, range, and creativity.
3. Demonstrate depth of transformation and detail in character work and storytelling.
Assessment

100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS

Beaman, P. 2018. World Dance Cultures: From Ritual to Spectacle. Routledge

Ewan, V & Green D. 2015. Actor Movement. Expression of the Physical Being. Bloomsbury Methuen Drama

Ewan V. Sargovsky K. Laban's Efforts in Action: A Movement Handbook for Actors with Online Video 2018 Bloomsbury

Graham, S. and Hoggett, S. 2009 The Frantic Assembly Book of Devising Theatre. Routledge

Howell, J. 2008. Stage Fighting: A Practical Guide. Crowood Press
LeCoq, J. 2000. The Moving Body. Methuen

Loui.A. 2009. The Physical Actor: Exercises for Action and Awareness

Pace C. 2020. Staging Sex: Best Practices, Tools, and Techniques for Theatrical Intimacy. Routledge

Sellers Young, 2001. Breathing, Movement and Exploration. Applause
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200

Stuart Parkins 20 (80 guided; 120 independent)

Acting

» MODULE AIMS

To further develop students’ learning as an actor in the field of recorded media. By engaging as an actor
through classes in Radio and Television/Film, students will come to a greater understanding of the
technical and creative challenges of working in these mediums.

» MODULE INDICATIVE CONTENT

In this module students should expect to cover wider techniques of acting for television, video and film.
Students will explore the skills required to perform within different styles of production including single
camera and multi camera. They will take part in exercises developed by practitioners relevant to screen
acting including Sanford Meisner.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Demonstrate technical skills required for radio and screen acting.
2. Critically analyse recorded work and how to develop practice as a result.

3. Understand the connection to work across the programme.

» COMPONENTS
Recorded Voice 50% 1,2,3
Acting for Camera 50% 1,2,3

» COMPONENT 1 - RECORDED VOICE

The study of recorded voice acting and other recorded voice techniques provides students (i) with the
opportunity to draw together and apply the work on language, thought and action undertaken in the
parallel strands of acting and voice, and (ii) to develop skills in the recorded voice medium. The recorded
voice classes culminate with the rehearsal and recording of selected dramatic extracts.

Mountview enters the annual BBC Radio Drama Competition - the Carleton Hobbs Award. A team
(maximum number six) is chosen after radio audition and selected students receive additional rehearsal
in preparation for the competition.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Acquire microphone technique and other technical skills of recorded voice performance.
2. Expressively communicate character, action, and atmosphere through the voice.

3. Apply sensitivity to the possibilities of a range of registers of language.
4

Evidence awareness of the radio broadcasting and related recorded voice industries.
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Assessment
100% Continuous assessment of classwork.

» COMPONENT 2 - ACTING FOR CAMERA

Building on the work in Level 4, these classes explore the advanced skills and techniques of acting for
television, video, film and digital media. As the classes progress, students rehearse and shoot selected
scenes. The emphasis throughout is on acting technique rather than on production values.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Deal with specific technical demands of screen acting such as presence of the camera, blocking,
movement, expressiveness, scale of performance.

Develop an approach to rehearsal and recording of complex scenes.
Develop an approach to rehearsal and recording of selected dramatic text(s).

Demonstrate advanced analysis of recorded work.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Alburger, J. 2019. The Art of Voice Acting. Focal Press

Barr, T. 1997. Acting for the Camera. William Morrow

Beck, A. 1997. Radio Acting. A & C Black Publishers

Beck, A. 2006. Radio Acting. Methuen Publishing

Brestoff, R. 1999. Acting Under the Circumstances. Smith and Kraus

Bruder, M. 1986. A Practical Handbook for the Actor. Random House

De Vere Cole, T. 1985. A Guide for Actors New to Television. Element Theatre
Esper, W. 2008. Actor’s Art and Craft. Anchor Books

Hodge, D. Unknown. The Voice Over Book. Oberon Books

Longwell, D. 1987. Sanford Meisner on Acting. Vintage Books

Wilson, D. 2012. Voice Over Acting. CreateSpace Independent Publishing Platform
Wright, J. 2009. Voiceover for Animation. Routledge
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i 200 . .
Nicholas Chave 20 (190 guided: 10 independent) Actor Musicianship

» MODULE AIMS

This module encompasses all musical skill-based aspects of the Actor Musicianship pathway at a higher
level. It will build upon the skills of Level 4 training and introduce inter-disciplinary practices, striving to
develop students into well-rounded, flexible, and creative musical performing artists at a professional
level.

» MODULE INDICATIVE CONTENT

In this module students should expect to engage in learning through individual instrument technique
lessons; group classes of larger ensembles with compositional, music-reading and rehearsal techniques;
collaboration classes introducing inter-disciplinary techniques with music, including acting, movement,
and dance; repertoire classes covering a broader range of musical and vocal styles and genres;
musicianship classes developing a more advanced music theory understanding, and core sight-reading

and aural skills; and performance opportunities through formative assessments with applicable
feedback.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Perform with technical and musical proficiency as a soloist and ensemble player in performance
conditions.

2. Demonstrate an advanced level of musicianship in written and practical contexts.
3. Apply music and inter-disciplinary skills in a cohesive and unified mannerin a number of contexts.

Critically reflect on and evaluate aspects of musicianship skills.

» COMPONENTS
Music 60% 1,3,4
Context & Musicianship 40% 1,2,3,4

» COMPONENT 1 - MUSIC

This component aims to continue the development of students’ technical and artistic skills on their
respective instruments, working on increasingly demanding music and incorporating improvisational,
compositional, and devised techniques as useful tools for the actor musician. Teaching will take the form
of individual technique, instrumental ensemble classes, and performance sharing opportunities.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Play with technical proficiency to a professional level on chosen instruments in a range of musical
styles and genres.
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2. Work effectively as a musician, independently and within an ensemble in increasingly demanding
contexts.

3. Incorporate knowledge of musical styles and genres to create devised and improvised pieces of
music appropriate to the context in which it is being performed.

4. Present and communicate musical material effectively in a multi-disciplinary performative
environment.

Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharings of skills acquired during Level 5.

» COMPONENT 2 - CONTEXT & MUSICIANSHIP

This component aims to continue developing students’ understanding of a range of musical styles and
genres, not limited to Western music but also incorporating other musical traditions and approaches.
Classes will incorporate continued contextual study, with a focus on repertoire. This component will also
continue to develop students’ musicianship skills incorporating harmonic and chordal analysis, aural
skills, and sight-reading, enabling the student to achieve integral tools as a musician.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Perform and create a portfolio of repertoire from a wide range of musical styles and genres
appropriate for chosen instruments that showcase strength as a musician and performing artist.

2. Select material appropriate for audition purposes based on an understanding of historical,
political, and social contexts and musical style.

3. Achieve an advanced standard of aural recognition and written musicianship.

Sight read unfamiliar material proficiently.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Béhague, G. 1979. Music in Latin America: An Introduction. Englewood Cliffs, NJ: Prentice-Hall

Bohlman, Pet al. 2016 Jazz Worlds/World Jazz. Chicago: University of Chicago Press
Bohlman, P.2013. The Cambridge History of World Music. Cambridge: Cambridge University Press
Brett, Pet al. 1994. Queering the Pitch: The New Gay and Lesbian Musicology. Routledge
Burkholder,P et al. 2014.The Norton Anthology of Western Music. W. W. Norton & Company
Cohen, R, 2006. Folk Music: The Basics. Routledge

Keller, G. 2015.The Jazz Chord/Scale Handbook. Advance Music GmbH

Kubik, G. 2010. Theory of African Music: v.1 & 2. Chicago Studies in Ethnomusicology
Levine, M. 2005. The Jazz Theory Book. Sher Music

Myers, H (ed). 2008. Ethnomusicology. London: Macmillan

Randall, A. 2005. Music, Power and Politics. Routledge

Stobart, H. 2008. The New (Ethno)musicologies. Lanham, MD: Scarecrow Press

Stone, R. 2008. Theory for Ethnomusicology. New Jersey: Pearson Prentice Hall

Slonimsky, N. 2012. Thesaurus of Scales & Melodic Patterns. Literary Licensing

Taylor, E. 2008. Music Theory in Practice. Grade 7, ABRSM
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Taylor, T. 1997. Global Pop: World Music, World Markets. New York and London
Van der Merwe, P. 1992. Origins of the Popular Style: The Antecedents of Twentieth-Century Popular Music. Clarendon Press
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Martin Leberman & 200 .
Marco Morbidelli 2 (170 guided; 30 independent) Musical Theatre
» MODULE AIMS

This module encompasses all singing- and music-based elements of the Musical Theatre pathway. It will
build on the skills of training at Level 4 and strive to develop students into well-rounded, flexible, and
creative musical theatre artists at a professional level. This module will give skills to students to enable
them to work from a sophisticated level in singing and music.

» MODULE INDICATIVE CONTENT

In this module, students can expect to engage in learning via an interconnected body of group and
individual classes which, whilst focusing upon the reinforcement of technical processes, progresses
toward and into the development of ‘advanced’ voice qualities constructed upon the technical tools
(processes) encountered in Level 4. A greater sophistication regarding the interplay between voice
quality and artistic outcome is sought via interdisciplinary application of singing skills in environments
that necessitate greater fluency in regard to integration, expression and outcome. Learning is supported
by formative singing assessments with applicable feedback.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:

1. Sing from a raised physiological awareness of technique based upon sound acoustic and
anatomical principles.

2. Harmonise and balance effectively in small- and large-scale ensemble.

3. Demonstrate a sophisticated level of understanding of musical theory in written and practical
contexts.

4. Further critically reflect and evaluate singing and music practice as combined with acting skills.

» COMPONENTS
Singing 60% 1,2,4
Acting Through Song 20% 1,4
Context & Musicianship 20% 3,4

» COMPONENT 1 - SINGING

This sequence of practical classes continues students’ work in Music and Singing begun in Level 4. This
component further develops an understanding of a variety of musical styles. Teaching will take the form
of individual and group technique classes, and ensemble singing classes.

Component Learning Outcomes
On completion of this component, students will be able to:

Page 55 BA (Hons) Performance - Module Specifications 2025-2026



MOUNTVIEW

1. Identify functional combination of laryngopharyngeal gestures in the development of advanced
voice qualities.

Establish and develop relationship between voice qualities and artistic expression.

Demonstrate the ability to integrate voice quality and artistic expression in a performative
environment.

4. Integrate musicianship, voice quality and artistic expression in advanced solo practice.

Assessment
100% Continuous assessment of classwork.

Formative Assessment
Performance sharings of skills acquired during Level 5.

» COMPONENT 2 - ACTING THROUGH SONG

This is a sequence of practical classes, which provide students with the opportunity to explore, develop
and employ resources as an actor in the artistic presentation of songs. The classes aim to allow students
to integrate imaginative, intellectual, emotional and physical skills in the effective artistic presentation of
song in a manner appropriate to the selected material.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Utilise singing technique in order to communicate text.

2. Identify and communicate song as dramatic text.

3. Engage in critical reflection based upon close observation and analysis.
4

Achieve embodied characterisation through song.

Assessment
100% Continuous assessment of classwork.

» COMPONENT 3 - CONTEXT & MUSICIANSHIP

This component aims to develop students’ practical understanding of musicianship and repertoire,
incorporating an advanced study of musical notation and contextual exploration of musical style and
genre, giving students the integral tools to make appropriate repertoire choices.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Sing from notation at sight.
2. Learn new material independently and quickly.

3. Make informed repertoire choices based on an understanding of musical context, style, and
genre.

Assessment
100% Continuous assessment of classwork.

» MODULE LEARNING MATERIALS
Bunch, M D. 1997. Dynamics of the Singing Voice. 4th Ed. New York: Springer Wein

Chapman, J L. 2011. Singing and Teaching Singing: A Holistic approach to classical voice. 2nd ed. Plural Publishing Inc. New
York

Dayme, M. 2006. The Performer’s voice: Realising your vocal potential. W. W. Norton & Company
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Dimon, T. 2018. Anatomy of the voice: An lllustrated Guide for Singers, Vocal Coaches, and Speech Therapists. North Atlantic
Books

Friedwald, W. 2017. The Great Jazz and Pop Vocal Albums

Green S. 2011. Broadway Musicals: Show By Show. 7th Ed. New York: Hal Leonard

Lenson, A. 2021. Breaking Into Song. Salamander Street Ltd.

Moore, T. 2016. Acting The Song. 2nd Edition. Allworth Press

Rodenburg, Patsy. 1998. The Actor Speaks. London: Methuen Drama

Soto-Morettini D. 2012. Mastering the Audition. London: Methuen Drama

Steinhauer, K et al. 2017. The Estill Voice Model - Theory and translation. Estill Voice International
Syed M. 2011. Bounce. New York: Harper Collins
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Acting

a a 1000 . . .
Marco Morbidelli 100 . . Actor l\/|u3|C|ansh|p
4 i1
(840 guided; 160 independent) Musical Theatr

» MODULE AIMS

To introduce students to a professional performance environment in studio and on stage in a variety of
venues.

» MODULE INDICATIVE CONTENT

In this module students will work with a variety of practitioners throughout this year. Students should
expect to synthesise taught skills from Levels 4 and 5 and adapt to the varying requirements of the actor
in the rehearsal room. Students will develop an understanding of collaboration with technical production
teams and an experience of responding to the audience in a public performance.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Demonstrate awareness of radio broadcasting and related media industries.

2. Apply and extend previous learning to the requirements of the rehearsal and production process
for the performance of broadcast/recorded media.

3. Consolidate acting process in rehearsal and process notes professionally.

Sustain a run of performances of a range of material in a public setting.

» COMPONENTS
Component  AssessmentWeighting _Learning Outcomes
Production 1 20% 3,4
Production 2 20% 3,4
Production 3 20% 3,4
TV Showreel 20% 1,2
Recorded Voice 20% 1,2

» COMPONENT 1, 2 & 3 - PRODUCTIONS 1,2 & 3

Level 6 projects give students the opportunity to perform, as cast, in a varied range of plays or musicals
before paying public audiences in various London venues or on tour. There is also a film option that will
result in a public screening (Acting pathway only).

Component Learning Outcomes
On completion of this component, students will be able to:

1. Apply and extend previous learning to the requirements of the rehearsal and production process
for working on set or in public performance.
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2. Sustain a role through the performance of a complete work.

3. Respond to and employ effectively further resources of the stage or screen: setting, costume,
lighting and sound.

4. Learn from a detailed analysis of the audience’s general and specific responses to performance
or screening.

Assessment
100% Performance.

» COMPONENT 4 - TV SHOWREEL

The aim of this project is to provide students with the experience of preparing and performing a role for
television. The process is conducted under industrial working conditions and observes current industrial
practices. The project introduces students to the technical demands of the medium in relation to
performance and emphasises the need for detailed personal preparation as the foundation for working
confidently under industrial and frequently highly pressurised conditions. In addition to acting, students
may be required to contribute to the production process as a location-finder, member of crew and/or to
take on other duties.

The project culminates in the location shooting on videotape and subsequent editing of scenes from
television or stage drama and extracts from extant or proposed television drama series. The production
result is a professionally edited dramatic showreel, consisting of two duologues of different genres shot
on location, produced by a professional crew. This will help to introduce students’ work to casting
directors, agents and others who are in a position to offer help in launching a career.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Understand and apply the technical acting demands of television: concentration; performance
scale and detail; awareness of space and distance; ability to quickly absorb directors’ notes;
flexibility and adaptability.

2. Sustain convincingly the fundamental acting qualities of believability and truthfulness in the
television production process.

3. Understand the roles and creative contribution of production crew and other personnel involved
in the production process.

Assessment
100% Performance.

» COMPONENT 5 - RECORDED VOICE (ACTING & ACTOR MUSICIANSHIP PATHWAYS)

The aim of this project is to provide students with the experience of preparing and performing for the
microphone. The process is conducted under industrial working conditions and observes current
industrial practices. The project introduces students to the technical demands of the radio and voiceover
medium in relation to performance and emphasises the need for detailed personal preparation as the
foundation for working confidently under industrial and frequently highly pressurised conditions. This
project culminates in the rehearsal and recording of a voice-reel.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Sustain narrative through recorded performance.
2. Expressively communicate an advanced technical competence in recorded performance.

3. Employ the range of performance techniques learned in recorded voice.
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Assessment
100% Performance.

» COMPONENT 5 - RECORDED VOICE (MUSICAL THEATRE PATHWAY)

In this project students will have the opportunity to record a song selected with them by in-house staff
and to record in a professional recording studio. This will enable them to work with a producer and sound
engineer to better understand the recording medium and their role and responsibility as an artist in this
environment. The result will be a professional demo track that can be distributed to industry related
professionals.

Component Learning Outcomes
On completion of this component, students will be able to:

1. Sustain narrative through recorded performance.
2. Expressively communicate an advanced technical competence in recorded performance.

3. Employ the range of musical and vocal techniques learned for recorded voice.

Assessment
100% Performance.

» MODULE LEARNING MATERIALS
Alburger, J. 2019. The Art of Voice Acting. Focal Press

Barr, T. 1997. Acting for the Camera. William Morrow

Beck, A. 1997. Radio Acting. A & C Black Publishers

Brestoff, R. 1999. Acting Under the Circumstances. Smith and Kraus
Bruder, M. 1986. A Practical Handbook for the Actor. Random House
Esper, W. 2008. Actor’s Art and Craft. Anchor Books

Hodge, D. Unknown. The Voice Over Book. Oberon Books
Littlewood, J. 1994. Joan’s Book. Minerva Books

Logan, T. 2003. How to Act & Eat. Limelight Editions

Longwell, D. 1987. Sanford Meisner on Acting. Vintage Books

QOida, Y. 2002. The Actor Adrift. Methuen Drama

Sondheim, S. 2011. Look | Made a Hat. Virgin Books

Wilson, D. 2012. Voice Over Acting. CreateSpace Independent Publishing Platform
Wright, J. 2009. Voiceover for Animation. Routledge
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Acting
Actor Musicianship
Musical Theatre

Alan Pearson (5 guided; 195 independent)

» MODULE AIMS

The Reflection on Acting Practice is an opportunity for students to examine their process as an actor and
evaluate approach to a specific role. This reflection will offer insights that are in line with the detailed
work and experience of the actor at Level 6.

(3000 words)

» MODULE INDICATIVE CONTENT

In this module students should expect to engage in an analytical, reflective and creative way, drawing on
public performances, reading materials, theatre they have seen, classes and production rehearsals and
performances in order to make insightful connections between the practice of others and their own
developing practice.

» MODULE LEARNING OUTCOMES

On completion of the module, students will be able to:
1. Acquire a critical understanding of own developmental process.

2. Select appropriate materials to illustrate research and a methodology that serves the practical
needs of the actor.

3. Present convincing evidence of appropriate personal research.
Organise material in a coherent way with an appropriate sense of audience.

5. Reflect on rehearsal practice and performance to demonstrate evidence of creative involvement.

» ASSESSMENT
100% Coursework.

» MODULE LEARNING MATERIALS
Alfreds, M. 2007. Different Every Night. NHB Publishing

Allain, P.2002. The Art of Stillness: The Theatre Practice of Tadashi Suzuki. London, Methuen

Biggin, R. 2017. Immersive Theatre and Audience Experience: Space, Game and Story in the Work of Punchdrunk. Palgrave
Macmillan

Billington, M. 2009. State of the Nation: British Theatre since 1945. Faber and Faber
Hall, P.2000. Exposed by the Mask. Oberon Books

Kott, J. 1974 Shakespeare Our Contemporary. WW. Norton

Lee, S. 2011. How | Escaped My Certain Fate. Faber & Faber

Lepage, R. 1999. Connecting Flights. New York, TCG

Merlin, B. 2001. Beyond Stanislavsky. Nick Hern Books

Merlin, B. 2007. The Complete Stanislavsky Toolkit. Nick Hern Books

Mitchell, K. 2008. The Director's Craft: A Handbook for the Theatre. Routledge
Oida, Y. 2011. The Actor Adrift. Methuen Drama

Pitches, J. 2003. Vsevolod Meyerhold. Routledge Performance Practitioners
Stanislavski, C.1980. My Life in Art. Methuen Drama

Page 62 BA (Hons) Performance - Module Specifications 2025-2026



MOUNTVIEW
Trussler, S. 1994. The Cambridge lllustrated Guide to British Theatre. Cambridge University Press
Wilmer, S. 2008. National Theatres in a Changing Europe (Studies in International Performance). Palgrave Macmillan

Zarrilli, P. 2010. Theatre Histories: An Introduction (2nd edition). Routledge
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ACTING
(PER400)

20 credits

ACTOR & TEXT
(PER410)

20 credits

PERFORMANCE
PROJECTS
(PER420)

20 credits

VOICE
(PER430)

20 credits

MOVEMENT &
DANCE
(ACT440)

20 credits

ACTING Il
(ACT490)

20 credits
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Acting
(50%)

Improvisation
(50%)

Actor & Text
(40%)

Research
(20%)

Reflection on Acting Practice
(40%)

Realism
(30%)

Ensemble
(30%)

International Texts
(40%)

Voice
(100%)

Actor’'s Movement
(80%)

Actor’s Dance
(20%)

Verse
(40%)

Singing
(20%)

Acting for Camera
(40%)

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of coursework
NOTE: must pass to complete module

100% Assessment of classwork

70% Contribution to process
30% Performance

70% Contribution to process
30% Performance

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork
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ACTING
(PER400)

20 credits

ACTOR & TEXT
(PER410)

20 credits

PERFORMANCE
PROJECTS
(PER420)

20 credits

VOICE
(PER430)

20 credits

MOVEMENT &
DANCE
(MUS440)

20 credits

MUSIC
(MUS490)

20 credits
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Acting
(50%)

Improvisation
(50%)

Actor & Text
(40%)

Research
(20%)

Reflection on Acting Practice
(40%)

Realism
(30%)

Ensemble
(30%)

Music & Text
(40%)

Voice
(70%)

Singing
(30%)

Actor’'s Movement
(60%)

Dance
(40%)

Music
(70%)

Context & Musicianship
(30%)

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of coursework
NOTE: must pass to complete module

100% Assessment of classwork

70% Contribution to process
30% Performance

70% Contribution to process
30% Performance

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork
Formative Assessment

100% Assessment of classwork
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ACTING
(PER400)

20 credits

ACTOR & TEXT
(PER410)

20 credits

PERFORMANCE
PROJECTS
(PER420)

20 credits

VOICE
(PER430)

20 credits

DANCE &
MOVEMENT
(MTH440)

20 credits

SINGING & MUSIC
(MTH490)

20 credits
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Acting
(50%)

Improvisation
(50%)

Actor & Text
(40%)

Research
(20%)

Reflection on Acting Practice
(40%)

Realism
(30%)

Ensemble
(30%)

Song & Dance
(40%)

Voice
(100%)

Dance
(80%)

Actor’'s Movement
(20%)

Singing
(80%)

Musicianship
(20%)

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of classwork

100% Assessment of coursework
NOTE: must pass to complete module

100% Assessment of classwork

70% Contribution to process
30% Performance

70% Contribution to process
30% Performance

100% Assessment of classwork

100% Assessment of classwork

Formative Assessment

100% Assessment of classwork

100% Assessment of classwork
Formative Assessment

100% Assessment of classwork
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ACTING '?‘;;';S); 100% Assessment of classwork
(PER500) °
20 credits o _
Selie &(I\Z/Iéjc)s/|;:a| [i=ate 100% Assessment of classwork
Actor & Text 100% Assessment of classwork
ACTOR & TEXT (50%) Formative Assessment
(PER510)
20 credits Reflection on Acting Practice 100% Assessment of coursework
(50%) NOTE: must pass to complete module
Shakespeare 50% Contribution to process
PERFORMANCE (30%) 50% Performance
PROJECTS Bespoke Text 40% Contribution to process
(PER520) (35%) 60% Performance
20 credits American Text 30% Contribution to process
(35%) 70% Performance
VOICE
PERSSL), (ngi/e) 100% Assessment of classwork
20 credits
MOVEMENT & Actor’'s Movement .
DANCE (80%) 100% Assessment of classwork
(ACT540)
20 credits :
Actor’s oDance 100% Assessment of classwork
(20%)
Recordeg:l VEIES 100% Assessment of classwork
ACTING Il (50%)
(ACT590)
20 credits Acting for Camera
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(50%)

100% Assessment of classwork
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ACTING '?‘;;';S); 100% Assessment of classwork
(PER500) °
20 credits _
ac forOCamera 100% Assessment of classwork
(25%)
Actor & Text
o 100% Assessment of classwork
ACTOR & TEXT (50%) W
(PER510)
20 credits Reflection on Acting Practice 100% Assessment of coursework
(50%) NOTE: must pass to complete module
Bespoke Text 50% Contribution to process
PERFORMANCE (30%) 50% Performance
PROJECTS Shakespeare & His Contemporaries 40% Contribution to process
(PER520) (35%) 60% Performance
20 credits Book Musical 30% Contribution to process
(35%) 70% Performance
VOICE 2’7%';6) 100% Assessment of classwork
(PER530) °
20 credits et
inging o
(30%) 100% Assessment of classwork
MOVEMENT & ae sé\(/l);vement 100% Assessment of classwork
DANCE (60%)
(MUS540)
20 credits Dance o
(40%) 100% Assessment of classwork
Music 100% Assessment of classwork
MUSIC (60%) Formative Assessment
(MUS590)
20 credits
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Context & Musicianship
(40%)

100% Assessment of classwork

BA (Hons) Performance - Module Specifications 2025-2026



MOUNTVIEW

ACTING '?‘;;';S); 100% Assessment of classwork
(PER500) °
20 credits _
ac forOCamera 100% Assessment of classwork
(25%)
Actor & Text
o 100% Assessment of classwork
ACTOR & TEXT (50%) "
(PER510)
20 credits Reflection on Acting Practice 100% Assessment of coursework
(50%) NOTE: must pass to complete module
Book Musical 1 50% Contribution to process
PERFORMANCE (30%) 50% Performance
PROJECTS Bespoke Text 40% Contribution to process
(PER520) (35%) 60% Performance
20 credits Book Musical 2 30% Contribution to process
(35%) 70% Performance
VOICE
PERSSL), (ngi/e) 100% Assessment of classwork
20 credits
DANCE & Dance 100% Assessment of classwork
MOVEMENT (80%) Formative Assessment
(MTH540)
20 credits :
Actor’s M(o)vement 100% Assessment of classwork
(20%)
Singing 100% Assessment of classwork
o .
SINGING & MUSIC (60%) Formative Assessment
(MTH590) )
~Eing T(g'boc;?h oG 100% Assessment of classwork
20 credits °
COmE <‘§(2|\O/IOL/J?|C|ansh|p 100% Assessment of classwork
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Production 1 .
(20%) 100% Performance

Production 2

(20%) 100% Performance
PUBLIC
PERFORMANCES .
(PER600) Proc(:l;(;:%c))n < 100% Performance
100 credits
v %;g;:)reel 100% Performance
Reco(rcziggi/o)\/mce 100% Performance
REFLECTION ON
ACTING PRACTICE . . i
(PER650) Reflection ‘(31"0%5/:')”9 HRIEIEE [ 00% Courcarl:
20 credits
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